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offers a‘restitution of.a geographical situation. The sculpture-
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formi.of tppog’rﬁ)hical landscapes of Jura;Massifs. 2

A,
e

r' .

VOLUME 6 /ISSUE 1/ FEBRUARY 2018




SR | ERsLH

LANDSCAPE ARCHITECTURE FRONTIERS / THEMATIC PRACTICES

— © Binocle

EFmice
—IntHRREHEEESIZT
L’ENFANCE DU PLI (THE FOLD’S CHILDHOOD)

— A SCULPTURE-LANDSCAPE DESIGN IN
MEYRIN OF GENEVA, SWITZERLAND

EAE - FEEYS / Gilles BRUSSET*
*19 Rue de Terre Neuve, 75020 Paris, France
atelier@paysarchitectures.com

‘EBERICIE” B LBEE =W
i, NHARFBBEIXEIET —1MEER
R X IWAIR I . TE G HER
2 600m?, B EILILLLEKE AN SN
5, DIAMRERNIESRL T, HX
IR 2 B B9 AR X AR L B RO R B =AY
R T BN .

MRz RO E

RITSZETUN THERSHFAENR
B3R, EELUREIRPTRA M . FE D
7. BIRBE, LARIEINE EMRIIAIANE
SEWH T ERGFEZLPMARREAI P

BRE X ISR SIS, B
AT ‘BRERN - BXIMEmTIENE 2
RO Rt X RERYNUE (SRR )
BY, UEEXMERYEAIRECEXN
BIE—HHDAKRE . BEXRAAEH=ESR
EZR, REMEEZFAYERVNERKR A

089

https://doi.org/10.15302/J-LAF-20180109
IrigH1E) RECEIVED DATE / 2018-01-19
FEHES /TU986.2

SAMTIRAD / B

mE

WITSEISTI TR SIRECRER, EELURY
BETEEI AR . “BERICIY” BB SEMAIER, R
HARBEITEX ST — P EERTE X MENRIHE
o ETRIMAKALLEKE ARV, ZINE QMR
FERRETHEL, FIXEHEX ALY RE SR
T B
Xigia
BEZBSEW; HATAR,; =&t i 2R

ABSTRACT

Increased efficiency in the design and construction of
standardization is often accompanied by a loss of perception of
the site. L'enfance du Pli The Fold’s Childhood) is a sculpture-
landscape, monumental and elongated in Boudines, Geneva.
In a form of interpretating the force that spawned landscapes
of the Jura Massif (Jura folds), the project challenges

the principle of modern architecture and responds to the
ignorance of the pre-existing landscape that presided over the
realization of the Meyrin Park.
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4-1.
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Aerial photo of the Jura
Massifs (Source: Google
Earth)

Morphology of the Jura
Massifs

Topographic map of the
pre-existing site
Topographic map of the
site with artwork
Topographic model
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Project Introduction

L'enfance du Pli (The Fold’s Childhood] is

a sculpture-landscape, monumental and
elongated in Boudines, Geneva. It takes part
to a surface of 2,600 m?, whose forms are
an interpretation of the force that spawned

landscapes of the Jura massif (Jura folds)
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against the principle of tabula rasa and the
ignorance of the pre-existing landscape that
presided over the realization of the Meyrin
Park.

Meeting of Two Formal Systems

Increased efficiency in the design and
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Site plan
Section of the

sculpture-landscape
Project in construction
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construction of standardization is often

accompanied by a loss of perception of

the site. The flattening of the topography,

ignorance of the past, and the masking of

horizons by the buildings lead to a generic,

off

site space.

The Meyrin Park, where the site is

located, was built according to the principles

of modern architecture, including that of

clean slate: the first act of the Meyrin Park

project was to level the small hill — or fold

pre-exisitng on the land called Boundines,

12s5N.g S319 @ CO

in order to install the buildings in this

efficient universal park. The urban spaces

of Meyrin Park are pedestrian, structured
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by the arrangement of buildings on stilts
and paths crossing large expanses of lawns
punctuated with groves.

50 years after the modern advent,
L'enfance du Pli project sits in the middle
of the park and restores the specificity
of the place. Provoked by sculpture, the
folding of the original ground offers a
restitution of a geographical situation.
The sculpture-landscape modifies the
land by reinterpreting the site in a form of
topographical landscapes of Jura. Within the
modern “radical” city, the project inscribes
a set of differentiated forms, extraordinary
in the context of the orthonormal city. In
the orthogonal landscape of Meyrin Park
and near the flat facades of the Ecole des
Boudines, the sculpture-landscape emerges
in curves and volumes: the formal system
of sculpture freely develops its dynamic
undulations in the ground of the exterior
spaces of the Ecole des Boudines, freed from
the relentless formal system of the straight

lines of Meyrin Park.
The Site Involved

The principle of the sculpture-landscape

is that of the inscription of one landscape

in another. On one hand, the site is involved
in its physical dimension, and on the other
hand, in its geographical dimension at

the territorial scale. Existing site features
(straight lines) are exacerbated by the
contrasting effect of the inscription of the

sculpture-landscape (curves).

Art and Landscape

Located between the park and the
buildings, and between architecture and
landscape, L'enfance du Pli questions the
status of art in public space and landscape
as a work of art. Designed with the tools
of landscape, the work implicitly poses
the question of the part of creation that

can involve the profession of Landscape
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View from the terrace
of the Ecole des
Boudines

Aerial view of the site
View from the ground
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Architecture: |s the landscape architect an
artist?

The nature of design commands does
not automatically imply the design of a space
under the sky — arrangement — as an act
of creation. Gilles Brusset, the designer of
this project, directed a landscape agency
as a parallel of his artistic activity, making
it possible to conceive the conception of
landscapes as acts of creation and the
conception of works of art as landscapes.
The diversion of ordinary materials from
roads and expressways to the benefit of a
garden work of art has led to the appearance

of extraordinary forms in the daily space.

— © Pierre-Yves Brunaud
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EEZS LV TN artwork in a modern
1ER urban setting
13, BRZERIRNE, REED 13.  Asculpture in the
28 park / a park in the
14, ipithis sculpture
15,  EEERERAEEE 14.  Night view
15.  Asphalt-granulometry
pavement

The location, topograph, exposure,
soil, and horizons of a place form a unique
identity card. The specificity and uniqueness
of a place are defined by a certain number
of concrete elements more or less sensitive.
These elements are a reservoir of materials
for creative projects. The identity of the
transformed places is then highlighted by
works that sing the poetry of places. The work
of art and the landscape project escape the
status of object to be incorporated into the site.
The inhabitant, the visitor and the passerby
can then experience a presence effect to the
particular world. The uniqueness of the site
made it sensitive then echoes the individuality

felt, the feeling that everyone can be unique.

Spatiality of Folding as a Landscape of
Childhood

The succession of slopes, hills and valleys,
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the interfaces between the mineral soil and
the vegetal soil, and the runoff paths are all
notions of geography rendered apprehensible
by means of their plastic expression. The
sculpture-landscape produces a crisscross
spatiality that offers children a sensitive
pedagogy, a physical experience of the curve
and a variety of situations differentiated in
the space of the pleated ground, where the
children are offered a tangible reading of the
space thanks to the altimetric landmarks
and lines of horizons at their height (40 ~
140 cm) drawn by the soft emergence of the
shapes of the folded hills. From the near

to the far, from the fold of the curve to the
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stretched line of the architectural horizon,
children’ bodies and eyes find articulations,
entering into a new relation with the
immensity of the sky of Meyrin Park,
beyond the valley of Geneva and the massifs
of the Jura.

The levels of the crest lines give
young children benchmarks of heights to
measure themselves against the space
as they grow. The classic elements of
games, furniture, sandboxes, or grassed
lands are replaced by the imaginary
geography of sculpture-landscape. In a
broad movement, it unifies the variety of

children’s games. LAF
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