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ABSTRACT

In this article, art works as unconventional landscape interventions are
introduced, showing the interdisciplinary practices in responding to social
and ecological issues brought by the rupture of global activities and local
geographies. Started from natural geology and ecology, these public art
works emphasize the close connection between individuals and the global
system by coupling social, cultural, and economic phenomena with the
physical foundation of the earth. In these practices, site-specific art is
functioning as a tool to create intermediate spaces between mind and
function, where questions, critics, manifestos, and actions, take forms
through site interventions. The openness of these practices stimulates
more dialogues among multiple industries about the sustainability of
localization.
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Conceptural drawing of
Equator@Ecuador and
the rubbles collected
from collapsed
buildings.

Pieces of rubbles were
delivered to the public
square in front of the
only but fully destroyed
church in the town.
Selected pieces of
rubbles of white color
were lined up west-
to-east in Equator@
Ecuador to indicate the
equator of the earth.
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The concept of Sprouting
Possibilities starts from
the "vacant” urban space,
a tiny moment between
past and future.

In the installation
Sprouting Possibilities,
shadows on the screen are
statements of both “used
to be” and "will be.” As
people see through the
screen, the imaginary trees
and the scene of reality
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REERIS . canopy shadow are
printed on a set of 9 semi-
transparent screens, as the
indication of the forested
past of the site, and also
2 one of the possibilities of
5 future layouts.
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The epistemology of territory has been
evolving with humans’ growing desire to
understand and alter our living condition.
More artists, architects, curators, and
critics are joining in the conversation on
social and ecological issues brought by
the rupture of global activities and local
geographies during urban development.
On the one hand, the increasingly
dynamic global connections inspire
people to a more unlimited information
exchange and material exchange; on

the other, because of the accelerated
speed of cross-border activities, places
are becoming more homogenized. The
phenomenon is both macro and micro.
Critical thinking before action becomes
indispensable due to its nature of duality.
We are facing an attempting vision for a
newer, more reachable world. However,
the fragmentation of homogenization of
the contemporary global condition leaves
us at a place of cultural amnesia. Ever
since the 1960s, land has been studied
and modified as a test for both inner

peacefulness and harmony for outside

world. In the contemporary world, where
energy exchanges are fueled by cross-
border trades, the concept and the value
of territory need a further examination
under multiple lenses.

Three of my public art works as
unconventional landscape interventions
are elaborated in the article, showing
the interdisciplinary practices in reaction
to the disconnection between global
activities and local geographies. The
seeming oppositions — individuals and
their environment, centralization and
migration, past and future, reality and
hope, and mobility and stability — are
elaborated while finding an intermediate
place of negotiation and settlement. The
coupling of geographic scale and human
scale is fundamental in this process of
cultivating a resilient localization in
globalization. As a point of departure,
Equator@Ecuador, a post-earthquake
installation, articulated disasters to
be both natural and social, projecting
cultural and economic activities onto the

profile of space. In the second project,
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Sprouting Possibilities, imaginary
shadows of forests were created on a
vacant lot in Philadelphia. Given the
similarity between the migration of
plants and of individuals, the idea of

a collective territory was born with a
concept of “Mobility as Critical Hopes;
Stability as Programmatic Actions.” The
last commissioned art work, Harbor
Memory, located at Inner Harbor,
Baltimore, is a further discussion on

an international stage about identity
empowering for different communities.
All the practices are site-specific,
responding to certain local conditions
under the background of globalization.
Thus, the impact of interventions goes
beyond the sites with an intention to
embed the locality into a planetary
landscape.

Equator@Ecuador: Buen Vivir

In April 2016, a sequence of
earthquakes hit the Ecuadorian coast
with several aftershocks, leading to
a number of 660 died and damages
surpassing USD 3 billion. A group of
landscape designers took a trip to the
affected area in order to come up with
sustainable urban design solutions to
empower the social framework. I was
in the group, traveling through the
continent, being impressed by not only
the very original tropical scenarios, but
also the numbness towards the loss due
to the disaster. It seems like that the
frequent earthquakes, together with a
lack of systematic economy support,
sandwiched the people in a place of
“always being healed, but never had been
healed.”

In the installation Equator@Ecuador,
pieces of rubbles were collected from
collapsed buildings and delivered to
the public square in front of the only
but fully destroyed church in the town.

034

While forming a basic shape of “planet,”
selected pieces of rubbles of white color
were lined up west-to-east to indicate
the equator, an important geological
invention born in the coastal region of
Ecuador by scientists endeavoring to
measure the earth. This imaginary line
across the planet means so much to

the country that Ecuador is the only
country named after a geographical
feature (“ecuador” in Spanish means
“equator”). The specific location of
the country brings along the richness
of natural resource, and also the
misfortune like disasters and related
geography consequences rooted in its
position in the map of the world.

We could find easily that the situation
in Ecuador should be considered more
than a natural disaster. It is also an
inevitable result of the lack of economic
support, construction knowledge,
proper management from local /
central government, and sustainable
awareness. Such situation is not rare in
the globalization age. The number of
informal activities, such as temporary
housing, is growing together with
capitalization. In spite of different
drivers for homogenization from those
of centralized cities, these void, invisible,
silenced nations or areas are facing
the same dilemma: the loss of core
identities and collective memories. In the
case of Ecuador, it was the earthquake
that drew attention cruelly, by killing
hundreds of people, to the opportunity
for transformation. A master plan of
sustainable development and a framework
to re-cultivate the collective identity were
needed to recapture the geographies of
its own. Citizens, local managers, and
educators were invited to participate in
the Equator@Ecuador project, by which
people were inspired to think beyond the
boundary of their limited living condition
and bonded together with the shared
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In Sprouting
Possibilities, the
tree sampling giving
away activity offers
each individual

seedling as a locus

of possibility for the
future of Philadelphia’s
ecosystem.
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RIS LA S L —R surrealistic image
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city skyline and
horses greasing in the
background.

awareness of their situation.

The geological uniqueness is
fundamentally rooted in the natural
settings, resources, culture, and the built
environment of Ecuador. There were
also intellectual ideas born in this special
environment. The Ecuadorian saying
“Buen Vivir” shows the spirit of their
life philosophy, one of the fruits of the
cultivation by the environment. According
to Eduardo Gudynas, a leading scholar
on the very topic, the subject of wellbeing
is not individual, but the individuals in
the social context of their community
in a unique environmental situation'".

In this social philosophy, a relationship
could be set up between people and their
location to actualize identity into a spatial
process collectively. Cultural identity
becomes one of the schematic features of
territory, together with its materiality and
its projection of political activities. In this
way, the key to a resilient place-bound
identity turns out to be the decoding of
places themselves.

LANDSCAPE ARCHITECTURE FRONTIERS / VIEWS & CRITICISMS

Sprouting Possibilities: Mobility as
Hopes, Stability as Actions

Fluidity, the core of globalization,
brings along temporariness in time, and
mobility in space. We live in a world where
meanings are constantly shifting. Stories
happen before they have happened and
stories end before they have ended. This
is a mixture of past and future. Bubbles
of conflict emerge and explode between
the self and others, the body and space,
and the reality and the hope.

The public art work Sprouting
Possibilities began as a conversation
between environmental artists, Laura C.
Carlson and I, asking questions about
how humans find their new meanings
in the age of Anthropocene. We agree
that urban spaces are as much a part
of the natural world as our forests and
waterways. Later in the project, the
visualization of the similarity between
forest migration and human migration is

responding to the dynamic relationship

035

between the blurring boundary of living

condition and the growing individual
mobility.

Sprouting Possibilities includes two
parts: One is a temporary installation
that pays homage to 9 species of native
plants of Philadelphia: Flowering
Dogwoods (Cornus florida), Sugar
Maples (Acer saccharum), Honey Locusts
(Gleditsia triacanthos), and six others.
The other is the tree sampling giving
away activity, where each individual
seedling is regarded as a locus of
possibility for the future of Philadelphia’s
ecosystem. In the installation, images of
native tree canopy shadow are printed
on a set of 9 semi-transparent screens
and stretched across the 49th Street and
Parkside vacant lot, as an indication of
the forested past of the site, and also one
of the possibilities of future layouts.

The public art work took place on
the vacant lot on the south of Fairmount
Park, facing to the skyline of the center
city. This concept of “vacant” is a tiny
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moment between past and future,
pointing to a certain understanding of
localization as a result of settling: the
cause for what had happened here before
and the cause for what will happen here
in the future are the same; plants and
human beings, who are all born into a
great environmental system, settle down
at a place during the process of flow,
and then fit into the situation of their
own uniqueness. Philadelphia streets like
Walnut, Chestnut, and Locust streets are
named after native trees to celebrate the
rich forested past of the Schuylkill River
and surrounding areas in old days. Later
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in the urban development, those streets
became the expansion to the new urban
of knowledge. These streets connect
disparate parts of the city and parts of
our past, present, and future. The street
names extended beyond a symbol of
the natural environment in the past,
but a connection to a knowledge joint
and a human institution. The ecological
dynamic is neglected through the
urbanization process. On the contrary,
cultural diversity keeps expanding. In the
art work, ecological diversity becomes
a metaphor for social diversity. Both
kinds of diversity are influenced by the

global environment, presenting an ever-
changing profile at the urban scale.
Shadows on the screen are statements
of both “used to be” and “will be.”
As people see through the screen, the
imaginary trees and the scene of reality
are layered together, the latitude and
longitude of the fabric break the scenery
behind it, including the visitors and
grassland, into pixel-like unites. The
imagination gets projected on the screen,
blowing in the wind, and the existing
gets rearranged in a surrealistic way with
city’s skyline and horses greasing in the
background. The index of the tree species
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on the image contains the richness of
local diversity, differences, dynamic, and
developing. This shadow image of the
imaginary garden is an announcement of
the unachievable pairing of the present
and the snapshot of presence. As our
culture changes, our ecosystems change.
The consciousness of our society as a
superorganism is a collaboration of
mind. As our destiny is intertwined with
the countless others, the meaning of “us”
is fluctuating like the ecological profile
of the wild world.

Plants, whether they are presented as
shadow images or seeds in the project,
are storytellers of the network among
individual mobility, global activities, and
urban development. During the process
of the art work, we envision ourselves as
seed propagators and catalysts, akin to
the wind or creatures that disseminate
seeds across the landscape; we consider
our partner, local institutions as
harmonizers, the environmental factors
that provide the conditions for life to
thrive; the community members who
plant and move the seeds to their homes
are the germinators, the actionable
growers, and nurturers of the seeds.

In the end, the site becomes the server,
providing the physical field of practice
and knitting all parts together. The
concept that “Mobility as Critical Hopes,
Stability as Schematic Actions” is enacted
by the above understanding of human
beings as part of the migration and site
as the schematic framework for living

performances.
Harbor Memory: Tales of Dual Cities

Within the continuity of the above
two projects, the similarity between
forest migration and human migration
is the starting point of the art work.
Migration leads to other social problems,
such as the lack of identity, the growing
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segregation, the inescapable uncertainty,
the nostalgia to homelands, and the
anti-nostalgia accompanies by the
embracement of individual freedom....
To address those issues related to the
ideology of global system in a vivid
and convincing way, I imagined an
installation to be more than an object or
a physical landscape.

The framework of Harbor Memory
needs to be explained before taking
a look at the project at depth. In this
project, two port areas are chosen for a
further study of site identity in the global
activities. With the same topographic
elements of the site, Baltimore and the
Pearl Delta Region perform a vital part
in the intercontinental economic process.
They are urban areas fueled by hybrid
transportation, resulting in a hybrid of
people, industry, and culture. However,
their distinct geographies are leading the
two regions to different urban identities
and expectations for future. There are
three parts of the project according to
the producing and exhibiting timeline:
first, the manufacturing at Pearl Delta
Region; then the shipping by the oversea
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During the process of
the artwork Sprouting
Possibilities, we
envision ourselves

as seed propagators
and catalysts, akin to
the wind or creatures
that disseminate

seeds across the
landscape; we
consider our partner,
local institutions as
harmonizers, the
environmental factors
that provide the
conditions for life to
thrive; the community
member who plant

and move the seeds

to their homes are

the germinators, the
actionable growers, and
nurturers of the seeds.
In the end, the site
becomes the server,
providing the physical
field of practice and
knitting all parts
together.

As a memorial to the
past of wildness and a
celebration to the urban
present, the installation
Harbor Memory, a
collection of hundreds
of lights made of
optical fiber, ignites the
harbor with a sparkling
"wetland” scenery.
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transportation; in the last, the exhibiting
at Baltimore Inner Harbor. Each part
requires a different venue for the
performance: factories, intercontinental
shipping routes, and urban spaces in
need of art to strengthen the sense

of citizenship. In this international
collaboration project, portable plants
become the clue to track the lineage of
processing. The project also includes a
documentary part of the process as a
language of activity, shifting the passive
temporariness of settlements into active
mobility of homeland.

For both regions, the landscape of
where the ports nestled now was differen
dramatically in the past when the
waterfront areas were still surrounded
by vast meadow and woodland. The
invisible historical narratives are vital
for the economic and cultural DNA of
both harbor areas. As a memorial to
the past of wildness and a celebration
to the urban present, the installation, a
collection of hundreds of lights made
of optical fiber, ignites the harbor with
a sparkling “wetland” scenery as a

t

representation of the glorious memory of
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harbor nature. Individual portable plants
are arranged by different sizes, mimicking
the profile of terrain. By this piece of
artificial territory, a symbol of unspoken
hope to a homeland and the maintenance
of homeland is illustrated. This
installation is not merely a celebration of
the city, but an invitation for individual
Baltimoreans and global citizens. During
the Light City festival to be held in
2018, visitors are encouraged to register
for one lighting plant. Planters will be
distributed to those registered addresses,
either of themselves or their families
and friends after the festival. The project
engages with the public by cultivating a
sense of ownership to each individual.
The distribution of the artificial plants,
in the same way with how tree saplings
are distributed out to communities
in Sprouting Possibilities, is another
emotional bond between individuals and
the collective territory presented by the
installation.

The relative temporariness of
settlements, as a result of dynamic global
activities, is critical to both technology

and culture for harbor region. Here
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we translate this temporariness to the
mobility of plants, by making plants
artificial with optical fiber, a key element
to the technology of transcontinental
distances. The creative use of the material
adds another abundance of primary
literature about distance. The sense of
alienness people hold to the place they
inhabit is converted into a sense of
futurism. Again, this is a transformation
from being passive, to being progressive.
Through the project, we hope to provide
a new image of how to cultivate a
sustainable local identity for Baltimore
Inner Harbor and Pearl Delta Region,

as two different examples of many other
port cities. Since the manufacturing to
the exhibition, every individual involved
in the touching, seeing, making, visiting,
and owning the portable plant to a new
community will be identified by the art
work.

The extending impact of the project
takes place at two scales: one is global
by tracking the shipping process from
manufacturing factory to destination
exhibition venue with film-making;
the other is local by distributing the
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Individual portable
plants are arranged by
the size, mimicking the
profile of terrain.

In Harbor Memory,

we translate
temporariness to the
mobility of plants,

by making plants
artificial with optical
fiber, a key element

to the technology

of transcontinental
distances. The creative
use of the material adds
another abundance of
primary literature about
distance.

The collective territory
of hundreds of
individual planters.

art work out to visitors and citizens,
while the entangled tissues between

the two scales being diagnosed in

the project. From the manufacturing
process to the exhibition, the identities
and functions of different cities in the
global environment are shown through
the lens of public art. The story of port
history and urban development is re-
constructed through the installation

of artificial meadow landscape, and

the uniqueness of each city is unveiled
by the performances related to the art
piece. The whole manufacturing process,
exhibition, interaction via the internet,
and the participation of citizens are
recorded and edited as a documentary to
invite more groups into the discussion.
The intention of the project is to build

a shared awareness toward a global
process on an international stage and to
seek for new opportunities for geography
to prevent further homogenization. We
seek for new meanings of distance in

the global system. The art piece and its
documentation are to trace the emotional
flow between two harbor regions linked
by the ocean: one as the landing point
of the American Dream; the other as the
center of technology and manufacturing
in global markets. With the community
engagement on both sides of the earth,
the project highlights the common
emotion among human beings. The
connection between the two extents
horizontally with the earth ground and
the ocean, weaving into a new part of the

global system.
Conclusion

The practices introduced above break
the limitation of physical territory and
build a collective awareness that is the
key to reconcile the conflict between
global process and local development.

Meanwhile, the critical awareness
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of local uniqueness is fundamental

for the cultivation of a resilient local
identity. The former is a process of
deterritorialization, and the latter

is a process of reterritorialization.
Globalization is the great climate we

all live with, and it is also the raindrop
landing in our gardens from the clouds in
the sky. To collect the rain, or to prevent
flooding, knowledge of the climate
system and of the place itself are both
needed. The intention of linking local
strategy to the transnational context

is presented with the understanding of
places with complexity. To reclaim the
value of places in the global activity
chain is to reinforce the root of the
process and to delegate back to its
localized blueprint.

With all the conveniences brought by
globalization, we should ask ourselves:
what is freedom and the limitation
of freedom; what is the price for that
freedom; and where should we go to
create the land of our own agencies?
The multiplicity of land is growingly
obvious in the age of Anthropocene. An
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interdisciplinary effort from the field

of social science, media, photography,
art, activism, economy, and others is
required to de-construct this multiplicity
and to seek for the unclaimed genre of
opportunities. This is a fight against not
only the sovereignty of globalization,
but also the further segregation of the
human society of ourselves. Experiments,
tests, hypothesis exposed in public art
works are inspiring for urban spaces and
landscape to be the intermediate places
between temporary and permanent, or
daily life and unexpected scenery. In

this way, land, as the collective server

of activities, flows, and ideologies,

will become the agency, maintaining a

resilient localization. LAF

NOTE

For more information about the author’s works, please visit her
official website https://moyasun.com/.
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