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1. Collage of the uses in
the salon, nesting the
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and washing with the
ceramic production.
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ABSTRACT

The project is concerned about dualities and paired terms,
problematizing how this type of ordering forms how we
conceive and look at the world. More specifically, the division
between rural and urban, production and domesticity are in
focus. Two concepts — that of the salon and the garden — are
being recognized as liminal and in-between spaces, mediating
between constructed dualities. They are used as programmatic
frames for two sites in Chittagong, Bangladesh; forming
ground for two interventions.

The interventions are a small-scale production of ceramic
water filter and a seed library. The project concerns the
everyday life of the people involved, residing in practices of
washing, cleaning, sowing, cultivating, giving dimension,
understanding and marvel to these routines and customs.
The soil, the clay and in extension the ceramic element is
what on a very elemental level joins the garden and the salon.
They are also joined on a conceptual level by both being sites
for production and sharing of knowledge, each with their
own architectural articulation. They are rooted in the scale
of the community, where participation is a keystone, and the
architecture and its artefacts can be adjusted and modified
according to the needs and creativity of its users.
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The mapping of the
water bodies, in the
stretch of land from
the urban to the
seashore.

The landscape in-
between, on the verge
between urban and
rural

The landscape and
the imaginations it
triggers
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5. Anoverview of the
salon, with the big
kiln that throne in
the centre of the
community.

6. Section of the salon

7.  Model of the salon
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Setting and Experience

Bangladesh and the city of my

research, Chittagong, are marked by
global capitalism’s direct and indirect
consequences. The ship breaking industry,
the sweatshops, garment production, and
flooding due to climate change — it seems
as if the backsides of our globalized world
are manifested in the cities and landscapes
of Bangladesh. The country and many of its
sprawling cities are on the verge between

tradition and modernity. For my thesis work,
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these very specific conditions served as an

important setting for investigating ideas
about landscape and urbanism, tradition
and modernity, domestic and industrial
production.

Chittagong is the second largest city of
Bangladesh. It is a major port city, a centre
of economy and trade. The manifestation
of water in the context of Chittagong is
indisputable, may it be salty seawater,
seasonal monsoon rain, underground
aquifers, surface water of ponds or the

presence of the river Karnaphuli with its
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8.  Overview of the

garden, with the seed
library in the centre.

9. Section of the garden

adjacent canals. | commenced my research
with a month-long fieldtrip to Chittagong.
Once there, | started out by mapping a series
of ponds and water systems along a route
that stretched from the urban fabric to the
seashore — where the agricultural and
fishing communities were prevailing (Fig. 2).

The mapping was accompanied by my
notes and observation:

* The area is characterized by openness and
horizon, sea-breeze and smell of dried fish.

* Production and low-intensive movement.
There is a hybrid mix of activity and calmness,
rural and urban.

* The landscape has an evasive character
and an unwillingness to be defined. It takes on
an essential role, as a mediator between the
urban and rural (Fig. 3). It is a thick blurred line
between the ocean and the city, where important
activities are taking place. Activities connected to
production of fish, rice and garments.

* A fringe landscape, yet playing a central
role.

* This hybrid landscape is to be kept.

Here, there are space for emerging industries
and agriculture. It has the potential of being

a test-bed, where different forms of urbanity,
production and dwelling are taking place (Fig. 4).

From my journal, | reflect on my choice
of method — the walking, observing and
registering:

* It starts with the body moving through the
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landscape, experiencing it. Mapping the space,
coloured by my interpretations and interests, |
am making it mine.

* | select a starting point — the big pond
by the foot of the hills. Following the general
direction towards the seashore, | choose the
course along the way. The body and the eyes
are registering and noticing phenomena and
shifting atmospheres — sweet-water ponds and
salty tidal zones, railway colonies and fishing
communities, sandy soil and layers of clay, lowland
and hills, urban and rural.

* The walk becomes so a map, connecting
both landscape and specific situations.

* The motion is necessary as “the landscape
is experienced in a viewing that demands
motion”!",

The movement and motion, through
situations of lived experiences and
ambiances, are what make up the place,

a place of research on the relationships
between spaces and emotions. It was clear
to me that the water — both in terms of
water management and people’s relation to
it — was a main key in understanding the
landscape of Chittagong and the challenges
and changes that it now is facing.

During my time in the field, there were a
few questions | was occupied with: How is the
water-human relationship exercised in the
everyday life of the people living here? Which
are these routines and rituals? How can

L
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they be a tool for common and resilience?
What kind of architecture can encompass a
connection between the communities and
the landscape? Can architecture encourage
empowerment and resilience at times
when this connection is reconfigured due to

urbanism and industrialisation?

Program and Imagination

After my research in field | came
home with a great collection of drawings,
sketches, recordings and questions, to be
developed in the studio in Copenhagen. This
disconnection, the very fact that | could not
come back to the site again and again to
measure, talk to people, walk, look, was
inevitably influencing my process and the
final proposition. | had to accept this, and to
incorporate it in my process. There existed
a certain grade of inaccuracy, which opened
up for theory and imagination.

As an entry point for dealing with the
questions | brought home, | developed a two-
sided project, on two sites with two different
programs, that could form a sort of dialogue,
in order to merge and connect them into
one coherent project. | used two concepts
— that of “the salon” and “the garden” —
as looking glasses through which | studied
the production and the (production of]

knowledge.

~O © Beata Hemer
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Both the salon and the garden are loaded
with heavy connotations of English gardens,
French aristocracy, bourgeoisie meetings,
and feminist utopias. The concepts emerge
somehow from the wealthy western worlds,
seemingly far away from the everyday
reality of Bangladesh. The discourse of the
salon and that of the garden, both mutate
in the context of Chittagong. Their inherited
associations are confronted with a reality
that opens up the concepts, and serve as
a method of working. By using them as
lenses to look through, my preconceptions of
Bangladesh were reconfigured. Bangladesh
is allowed to be more than a poor third-world

country, more than an arena for NGO'’s, and
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more than a distant and exotic reality.

The salon and the garden are both
connected to production and knowledge, with
the salon being a liminal space for the sharing
of knowledge, and the garden an arena where
the lines between production and recreation

are blurred.

The Theory in Practice

The salon and the garden, by being placed
in the context of Chittagong, are developed
into specificity, physicality and a proposed
architecture.

By the shoreline of a big pond, | found

the salon being a productive tool for thinking
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. 36 variations of clay

pot formations

11. Wall-roof hybrid of the

salon

. Planter-paving hybrid

of the garden
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around the concepts of the public and private
space, the productive and the reproductive
chores (Fig.1, Fig. 5~7). By nesting a ceramic
factory chain in the dense fabric of the
community, the salon took shape. In this
small-scale ceramic factory, a certain clay
pot is produced, that can filter dirty water
into drinking water — so that the community
on the shoreline could be self-providing

and autonomous in water supply. After the
clay pot / filter has served its purpose, it is
reused in the building of the architecture —
thus becoming the very keystone that forms
the neighbourhood — like an atom building
up the rooms, scenes and benches of the
salon / community.

The garden which is situated near
the shoreline, four kilometres away from
the salon, also takes autonomy and self-
providing community economies as its core
concern (Fig. 8, 9).

The garden is a test-bed for future
crops, an enclave of soil and plants where
conditions can be controlled and modified,
giving opportunities for testing of new (and
old) farming methods. The garden lays
embedded in the production landscape,
which takes the form of a park, stretched
along a path. The central part of the garden
is the seed library, where farmers and
families can come and change seeds. The
seed bank and library offers an alternative
model to biotech-fuelled agriculture through
participatory preservation of organic seeds. It
works with farmers and gardeners to secure
local heirloom varieties of seeds and to find
varieties suited to the particular region and
source material to use in localized breeding
projects.

The manifestation of the seed, as
something that represents both the future
and the past, constitutes the memorial.

The seed library takes a monumental
form, a landmark, a place for overview and
contemplation. The library is structured

of clay pots, forming walls of storage.

The surrounding landscape and its soil is
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moulded by the same formations of the clay pot,
thus this burnt earthen element construct both

the architecture and the landscape (Fig. 10~12).

An Ecology of Architectures

The soil, the clay and in extension the
ceramic element is what on a very material
level joins the garden and the salon. They are
also linked on a conceptual level by both being
sites for production and sharing of knowledge,
each with their own architectural articulation.
They are rooted in the scale of the community,
where participation is a keystone, and the
architecture and its artefacts can be adjusted
and modified according to the needs and
creativity of its users.

This project is not offering a solution
or answer to how to deal with problematic
questions, regarding for example the right
to clean water, women’s empowerment,
community building or environmental
changes and challenges. But these topics
have been influencing the whole process, and
are incorporated within the project. Probably
there are not any straight solutions or answers,
and the project work is realizing and embracing
that. The issues are taken seriously, as a point of
departure, but emphasize on the importance of
imagination — suggesting worlds and realities
that carry a bit of vision and marvel to be able
to see beyond the most basic necessities of
the context. In cities like Chittagong, where
there are no excess of time, money or leisure
for most people, and where working days can
be long and physically exhausting, it might be
precisely the extraordinary and imaginative
that the people need.

A suggestive architecture, that takes
stand from the every-day life, will give the
power of realizing through imagining. LAF
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