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ABSTRACT

This article highlights the urgencies and
challenges in interpreting slow fashion in
Indonesia to join the global movement. The term
“slow fashion” as technical production was never
familiar in Indonesian society despite a slow
process is an integrated part of Indonesia cultural
heritage — especially in producing the textile
craft practice and repairing clothing to the tailor.
The term “slow fashion” as a modern lifestyle
philosophy is totally a new thing in Indonesia.
When this term was brought to develop exhibition
by IKAT/eCUT Project, Goethe-Institut in 2017,
the biggest challenge was to map the fast fashion
landscape and to explore the practice of this
philosophy in Indonesia. This list of urgencies will
highlight the realistic way to adapt the concept

of slow fashion in the country. Since western fast
fashion products are not massively occupying
major Indonesian market, the parameter of
counter must be slightly shifted into a contextual
one. The term slow fashion then should be
interpreted in a broader way than what has been
set in the West, including extending the principle
pillars to fit with Indonesia situation and context.
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Facade Installation
View of IKAT/eCUT Slow
Fashion Lab exhibition in
Indonesia

Cover of the booklet on
an alternative green
movement in Indonesia
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Most Indonesians might not realize that their water source
is a crucial element for the textile and garment industry.
Environmentalist Lucy Siegle highlights that "at its most
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The textile industry is one
of the largest polluters in
the world, according to the
World Bank, approximately
XA of global industrial
water pollution comes
from the treatment and
dyeing of textiles.
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Indonesia has 21 percent of the total water resources in
the Asia Pacific region, which accounts to six percent of the
water resources worldwide. Water is one of the key factors
contributing to the high productivity of the Indonesian
garment industry. With 13,466 registered islands and 5,590
rivers, Indonesia has the potential to become one of the
biggest slow fashion producers in the world. Referring to
their homeland or Heimat (Germany) as “tanah air” which
literally means “water” and “land,” the long-term intimate
relation between Indonesians and water is explicitin a local
context
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Natural fiber displayed
at IKAT/eCUT Slow
Fashion Lab exhibition
in Indonesia

Research and
Technology Section

at IKAT/eCUT Slow
Fashion Lab exhibition
in Indonesia
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1 Emergence of the Slow Fashion Lab Exhibition

The concept of “slow fashion” was proposed mainly to gain

the public’s attention as a countermodel to fast fashion. Being
an important concept in this fast-paced society, slow fashion

is fundamental in highlighting the importance of time and
thorough consideration to maintain the sustainability aspect of
fashion, to call on responsibility from producers and consumers,
and to ignite respect towards human beings, the environment,
and products. According to McKinsey, the production of clothing
from 2000 to 2014 had been doubled worldwide and become
the second largest polluting industry globally'". The term, idea,
and philosophy of slow fashion have been actively promoted in
developed countries in more than a decade due to the booming
of fast fashion, and this term has been slowly introduced to
developing countries, such as Indonesia, in the forms of talk and
discussions but rarely in the form of exhibitions.

The Slow Fashion Lab exhibition (Fig. 1, 2) is one of the first
among a few of fashion exhibitions concerning sustainability
that was held in Indonesia. Initially projected as a one-time
exhibition, it continued as a touring exhibition to three cities
in Indonesia in 2017. This exhibition was a part of Goethe-
Institut’s global project IKAT/eCUT, which was initiated in 2013.
Consisting of a major exhibition titled Fast Fashion: The Dark
Sides of Fashion curated by Claudia Banz, which was first held
on March 20 to September 20, 2015 at the Museum fiir Kunst
und Gewerbe Hamburg in Germany, IKAT/eCUT presented
an alternative of sustainability by displaying a special section
exhibition that functioned as a counterproposal to fast fashion,
namely Slow Fashion Lab. The slow fashion exhibition concept
was then interpreted widely and travelled inter-culturally from
Germany™ to the Philippines®, Indonesia, and then Australia®
between 2015 and 2017, and echoed in Germany® right now.
This article focuses on the Slow Fashion Lab exhibition in
Indonesia in 2017.

2 Do We Fight the Same Enemy?

Questioning the responsibility of consumption in today’s
society, Banz urged the power of consumers to make decisions
of what to buy. The enemy of developed countries are the power
of fast fashion in changing consumers’ mindset of using fashion
as disposable items, making the chain shorter and faster. The
context in developing countries, such as Indonesia, is different.
Most populations, even those with middle income, struggle to
afford imported fast fashion brands. In the meantime, the issue
is that fast fashion sub-vendors who operate in Indonesia often

VOLUME 7/ISSUE 6 / DECEMBER 2019

The first Slow Fashion
Lab in Hamburg in
2015 interpreted

slow fashion into four
headings: Sustainable
Fibres, Animal

Fibres, Innovative
Technologies, and
Creating Transparency,
and presented
examples of sustainable
fashion and relevant
textile materials. This
exhibition was followed
by an exhibition at
Deutsches Hygiene
Museum, Dresden,
from December 2015
to May 2016 with Slow
Fashion Lab, which
highlighted sustainable
production methods,
fair working conditions,
upcycling concepts, and
innovative technologies
that enlighten the
vision of “fashion with
a clear conscience” by
displaying local eco
labels.

The next presence

of Slow Fashion Lab
then travelled far to
Asia, at Bulwagan

Ng Dangal (Main
Library), University of
the Philippines (UP),
Diliman, Quezon City,
between October 10 to
November 25 in 2016.
This is the first Slow
Fashion Lab that was
curated by Southeast
Asian professionals,
Monica Rayala and
Leynard Gripal from
the College of Home
Economics, UP. The
exhibition showcased
local approaches and
alternatives to fast
fashion with a special
section that featured
works of Bojana Draca
and Noa Elizabeth
Goren, alumni of

the ESMOD Berlin
International University
of Art for Fashion.
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The last Slow Fashion
Lab exhibition
presented at Royal
Melbourne Institute of
Technology University
(RMIT) in Australia,
from July 21 to
September 9, 2017. It
was curated by RMIT,
and the team slightly
changed the exhibition's
name into Slow
Fashion Studio. One

of the projects in the
exhibition intentionally
answered the challenge
of tomorrow by testing
the boundaries. The
team interpreted slow
fashion through the
utilization of several
technologies, including
laser cutting, artificial
intelligence, and virtual
reality technology,
bringing the slow

The major exhibitions
of Fast Fashion: The
Dark Sides of Fashion
now are still on display
at The Museum
Europaischer Kulturen
(MEK) in Berlin from
September 27, 2019

to August 2, 2020. By
highlighting the fair and
sustainable principle
of slow fashion, the
exhibition pioneers
environmental-friendly
upcycling and fair
production conditions
to garments made

out of certified fabrics
and clothing exchange
parties. This time, the
Slow Fashion Lab /
Studio now is not only
supplementary but also
has become an integral
insight of the major
exhibition.

fashion game to the
next-level conversation.

violate local laws and harm the environment. Cheap imported
fashion products from China, Vietnam, and Thailand also spark
fast and cheap local products that harm their own brands,
environment, and workers. The enemies are slightly the same,
but the contexts are quite different.

Slow fashion itself was widely practiced in Indonesia
ages ago before the specific term was coined. In Indonesia,
a mobile tailor who can mend clothing and charge a small
amount of fee can be easily found. It is easier to be durable and
sustainable here. The practice of slow fashion that uses nature-
based resources and less waste is also practically common in
Indonesia’s textile craft practice. It is the boost of industrial era
and export stimulation in 1990 that made the slow tradition
slowly disappear. The growth of the garment industry reached
its milestone from 1980 to the early 1990s and became the most
important subsector contributed to Indonesia’s export revenue
at that time.

3 Reading Fast to Interpret the Slow

The biggest challenge in curating the exhibition in Indonesia
was to map the fast fashion landscape and to explore the local
practice of this philosophy. From the beginning of the research
for this project in 2016, the author realized that the list of
urgencies needed to highlight the realistic way to adapt the

concept of slow fashion in the country. As Western fast fashion
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products are not massively occupying Indonesian’s major

market, the parameter of the countermodel must be slightly
shifted into a contextual one. The term slow fashion was then
interpreted more broadly than what has been set in the West,
including extending the principle pillars to fit Indonesia’s
situation and context'.

4 Mapping the Landscape Urgencies of Slow Fashion:
Perspective from Indonesia

According to Safia Minney, reducing the amount of
resources consumption would contribute to the sustainable
revolution"”. Thus, the reality awakening game was played in
the Indonesian version of Slow Fashion Lab exhibition. Water,
one of the most important resources, and Citarum River, one
of the most famous rivers in Indonesia, were highlighted in the
exhibition. The first section in the Slow Fashion Lab exhibition
was about local contents and realities. The introduction of the
exhibition indicated that only 2% of water from the 5,590
rivers in Indonesia has satisfying quality. The rivers have been
contaminated by the textile dyeing process, which may contain
72 toxics; 30 of which cannot be removed from the water. The
water itself is domestically consumed by local people (Fig. 3).
For example, in the exhibition, it was highlighted that polluted
water from the Citarum River is consumed by 40 million
people for cooking and drinking. Through the understanding

O~ © Goethe-Institut Indonesien / Noel Pendawa



of the water shortage that was related with their own personal

situation, the visitors were willing to continue exploring the
alternative to consume fashion (Fig. 4).

The landscape of slow fashion in Indonesia is clearly
different with that in the Western world. Indonesia has abundant
resources of natural fiber and dyes, and this is the strengths that
were not adequately explored by locals. These natural resources
were displayed on the entrance area of the exhibition, and each
fiber was carefully placed on tubes or framed with labels. Each
natural color was a result from plant extracts and neatly placed
and labeled with a mordant and fixer (Fig. 5). Two natural
fiber resource maestros, Ridaka Weaving & Handycraft from
Pekalongan established in the 1960s and PT. Retota Sakti from
Magelang set up in the 1970s, supported this exhibition with a
beautiful supply of high-quality natural fiber of ramie (Boehmeria
nivea), abaca (Musa textilis), and kenaf (Hibiscus cannabinus).
By exploring these fiber and dye in this section, visitors may feel
close to the resources as some of them may just grow in our own
backyard.

In Indonesia, tradition cannot be detached from the
operational procedure. Instead of being seen as a rendezvous
cliché, tradition became a bridge to the future in the Slow
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Fashion Lab. The exhibition showcased samples and results of
local makers who integrate tradition with contemporary and
sustainable approaches, such as Sancaya Rini from Batik Kana
who used the batik technique, indigo, and rainwater collection;
IMAJT Studio and Osem that explore traditional tie dye with an
experimental approach; Cinta Bumi Artisans that explored bark
cloths with a modern approach; and Borneo Chic that explored
high-skilled fiber weaving for creating durable products.

The Research and Technology Section (Fig. 6) contained
optical illusion texture fabric printing by Hayuning Sumbadra,
eco-printing by Ecoprint Indonesia, and biodegradable resin
jewelries from rice by Environmental Jewelry. A more advanced
exploration on “blue skies” research was presented by Nidiya
Kusmaya who explored the possibility of dyeing fabric with
micro-farm bacteria.

As a country with 13,466 registered islands, an archipelago,
and multi-faith citizens, respect and tolerance hold important
consideration in envisioning slow fashion philosophy. Indonesia
also strongly relies on the “gotong royong” (working together)
concept. Thus, partnership and communities were showcased
in the booklet to highlight the effort that has been made by the
government, private stakeholders, NGOs, makers, and designers
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to pursue sustainability and fight fast fashion. For example,

a collaboration between Tkeda Eco-Nature community from
Jakarta and creative designer “Rapu” from Bandung has been
established in this nature, performing two beautiful plastic
waste crochet commissions for this project.

Similar with the Slow Fashion Lab exhibition in other
cities, there is a special section in the waste upcycle (Fig. 7).
The difference relies on the maker demographics. One of the
brands, Threadapeutic, produced bags and pouches from
locally sourced garment wastes that were carefully stitched
together.

In the Upcycle Section, we chose one brand who played
a role in the upper middle market and another in the lower
end level. Both brands are making products with hot-pressed
plastic bag wastes with different approaches and aesthetic
appearances. By involving two brands with different markets,
the exhibition ensured the access to diverse taste and audience
because in Indonesia, the slow fashion is not about prettiness
or sophistication but rather about being efficient, durable, and
fully responsible of what we consume.

The final section was the representation of Slow Fashion
Lab from a red-carpet designer Auguste Soesastro, an
internationally acclaimed fashion designer (Fig. 8). Soesastro’s
long-term commitment to simple, versatile, timeless look has
been popular in Indonesia’s fashion scene, which is dominated
by blink and glamorous products. Soesastro uses less
accessories and carefully selected his product colors to ensure
that the wear ability is long term. He is also a big fan of high-
quality textiles, which makes his products durable and long
lasting, following the slow fashion concept.

5 Fast Forward to Slow Down

Two years after the exhibition, inquiries regarding the
information of Slow Fashion Lab are still frequently asked by
the international and national audiences. Other exhibitions
toward slow fashion and sustainability were also held by
some makers in 2018 and 2019, showing gradual interests
from the public toward this issue. Despite facing fast fashion
in different contexts, the enemy of sustainable fashion in
developing countries is the same: capitalism, greediness, and
the changing mindset of the society. Using available resources,
tradition, partnership, and future research, Indonesia may
need to address two things: the awareness on the importance
of slow fashion and the bridge of disparity. More exhibitions
and public programs will bring insights of this landscape to
the society (Fig. 9). LAF
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