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ABSTRACT

Observation and representation are the
fundamental and core processes and methods in
landscape design. By transforming a historical
industrial site into an urban cultural park for
citizens’ recreational needs, the Jinhua Memorial
Park in the Suining City demonstrates how
landscape designers observe and represent

in post-industrial renewal practice. Designers
continuously deepen their understanding of the
site through a process from site observation and
perception, research and exploration to systematic
analyses. During this process, designers were
inspired by the industrial production process

and textile products, and then applied such
concepts in spatial arrangement and prototype
for physical renovation. As the skeleton of spatial
arrangement, the main road of the campus
connects various functional spaces and landscape
nodes of the park. Five design strategies,
including in-situ preservation, transposition
retention, material reuse, appearance protection,
and spiritual revitalization, are applied to protect
and reorganize the industrial heritages to recall
the past prosperous scenes. Landscape design
approaches, intuitive or implicit, are adopted to tie
up the past, present, and future of the site while
making a park that meets the needs of all kinds of
users.

KEYWORDS
Post-Industrial Renovation; Urban Renewal;
Observation; Design Representation; Urban Park
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1. Site location (Source:
Google Maps)
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North entrance (main entrance)
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(Cultural Innovation Center after a renewal)
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Small boiler house
(Joyful Youth Center after a renewal)
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25 A0 East entrance
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6. MESXRTRER

6. Zoning plan and
landscape nodes
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1 Project Background

Jinhua Textile Factory in Suining City, Sichuan Province is
located in the historic center of the Chuanshan District, sitting
next to the Quhe River and connecting the Xishan Mountain
and the Fujiang River. In Suining, there is no other areas like
Jinhua Textile Factory which had carried the glories and dreams
of generations. Back in the 1950s when Jinhua responded to the
nation’s call of an ambitious development of light industries, the
city of Suining opened its industrial era. The production scale
of the factory kept increasing, reaching an annual production
of 200,000 spindles in its peak period!!. These figures reflect
the glory of those hard-working days, as well as the history of
the city’s industrial boom. Jinhua was once like an independent
“kingdom” which not only had its own culture and identity,
but also was well built physically, including cinema, basketball
court, kindergarten, recreational center, hospital, and workers’
residential building. Jinhua’s workers were also very pound of
the factory. However, with Suining’s industrial restructuring after
China’s reform and opening up policy, as well as the aggressive
urbanization throughout the country, the industrial and social
prosperity of the factory has gone and eventually had to face the
shutdown after several rounds of restructuring and reforms.
Considering Suining people’ memory and deep feelings about
Jinhua, the city’s industrial context, and citizens’ daily needs,
the Suining City Government and Greenland Group jointly
launched a project, a cultural industry park on the site of Jinhua

Textile Factory that acts as a new city landmark. SWA Group
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was invited to design a textile heritage memorial park, which
covers an area of approximately 2.2 hm* and will accommodate
a textile museum, a cultural innovation center, and a joyful

youth center.

2 Site Observation

2.1 First-Sight Perception of the Site

When the design team first visited the site, they were
impressed by the derelict factory structures that still tell the
flourishing days of the past, reminding people that the site was
once one of the busiest industrial campuses in the city. According
to the current land use planning, the main plant with oblique-
angled windows and long-span ring-beams and columns, the
well-structured boiler houses, the red brick chimney with a good
appearance, and the rusty water tower hidden in the woods are
planned to be preserved and transformed into different cultural
buildings or facilities.

The existing tress on the site are also well preserved. The
rows of tall trees of Metasequoia glyptostroboides form a
distinctive green ring surrounding the main plant. Two huge
Ficus virens stand at the entrance of the campus. Cinnamomum
camphora alley are planted on one side of the main road,
contrasting with the mixed grove nearby. The design team
decided to protect these trees that have witnessed the changes
in decades and leverage them together with those main factory
structures on the site as the skeleton of the park.

The rusty hot water pipes span across the main road, the
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ruins of a red brick wall roughly define the previous production
courtyard, Nephrolepis auriculata robustly grow between the
scattered concrete pieces, the dilapidated dark-color stones in a
uniform size are laid down at the bottom of the retaining wall,
the parts of textile machines are covered by weeds, and a graffiti
wall adds an artistic atmosphere to the industrial campus.
Wandering through the site, designers’ sensitivity of the space,
the perception of the site, and the observation of the remaining
features, all together inspired them with ideas to bridge the past
and nowadays and to combine people’s industrial memories
with citizens’ modern cultural life.

2.2 A Deeper Understanding of the Site through Investigation
and Analyses

Through a long-time communication with the client and a
large number of on-site workshops, the design team deepened
their understanding of the site and the project. The client
conveyed a clear desire of making the park a place to narrate the
unique history and spirit of Jinhua with interpretations, photos,
or other intelligible ways. Based on the discussion with the
client’s design department on the style and focuses of landscape
design and structure transformation, a decision was made that
the landscape design continues the tune of architectural design
to create a harmonious spatial experience between the indoors
and outdoors. From the marketing department, the design
team learned all the types and locations of varied cultural and
creative programs that need to be introduced into the site, which
requires the spatial design to match with. Finally, according to
the specific cost budgets informed by the finance department,
the design team were expected to recycle the remained elements
and materials on the site and to revitalize the site through design
approaches.

The design team, together with the client, also conducted a
cross comparison with similar projects in other cities through
site visits, in order to further extract the industrial cultural
characteristics of the Jinhua project. Methods including
preserving and reusing historical heritages, extracting and
refining industrial features, and commercializing cultural
creative products are commonly used in current post-industrial
renewal projects that often focus on architectural / structural
construction. What makes the Jinhua Memorial Park project
special is the flourishing green patches on the site, offering a
great opportunity to create a cultural landmark which not only
recalls the industrial bond of the city and the citizens, but also
meets the daily recreational needs of surrounding residents.

The design team also interviewed the residents who have
worked and lived in the community long since. They provided

LANDSCAPE ARCHITECTURE FRONTIERS / THEMATIC PRACTICES
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valuable information about the Jinhua spirit and the
production scenes and expressed their desires about the new
park as future potential users: In addition to create spaces for
strolling, dog-walking, and chess and card playing, children’s
playfield, recreational interactive facilities, and educational
gallery of textile knowledge are mostly mentioned among the
survey feedback as well. Impressively, a gentlemen who had
lived and worked here for over 50 years hoped that the 30th
anniversary commemorative coins of Jinhua Textile Factory
can be reflected in the design, because he sees it as a symbol of
those glorious years working in the factory.

3 Design Representation

3.1 Design Concepts

Base on a comprehensive observation and understanding
of the site, the design team conceived a path of “retracing
the prosperity of Jinhua” that leverages the site’s L-shaped
topography. As the skeleton of spatial arrangement, the main
road of the campus connects various functional spaces and
landscape nodes of the park. Five design strategies, including
in-situ preservation, transposition retention, material reuse,
appearance protection, and spiritual revitalization, are applied
to protect and reorganize the industrial heritages to recall the
past prosperous scenes.

The design and programs are curated with two major
clues: production memory and cultural life of the textile
factory. The path starts from the main entrance in the north
and follows the production process of “cotton stocking
— yarns spinning — spindles, cotton cloth, and brocade
production.” Five themed landscape zones are planned in
order along the path”. The zone of Cotton Farms highlights
its theme with an installation in the Ruins Courtyard and the
foggy landscape effect on the Shuttle Square; the zone of Yarns
Spinning highlights the theme of yarns production with an
artist installation of old-time slogan banners and the design of
colorful yarns of the Lawn of Vitality; the design of the Old
Stone Walkway, the Tower of Water, the Garden of Enjoyment,
and the Spindle Garden in the zone of Spindles Spinning are all
conceived from the prototype of spindles and represented in a
form of concentric circles in different sizes; the zone of Cloth
Weaving refers its spatial design from the traditional textile
patterns; the zone of Brocade Dyeing creates a lively landscape
of busy retail blocks with a combination of various textures
in different colors. In addition, in response to the needs of
the surrounding residents, the project combines a variety of
outdoor programs with the renovated structures, including
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the Cultural Creative Bookstore, Textile Museum, and Joyful
Youth Center. An interpretation signage system is also set

up in the park, so for visitors who enter the park from other
entrances, it will be easy to find their ways to various
spaces — sometimes more fun and surprise arises through a

reverse tour along the path.

3.2 Major Landscape Nodes and Features
3.2.1 Ruins Courtyard

As the first group of landscape nodes of the path, the
design represents a post-industrial atmosphere of the site

through material reuse and recombination, which suggests
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Rendering of the
Shuttle Square
Rendering of the
shaded Grass Terrace
The design uses the
shape of shuttles into
stone paving units to
reflect the site's textile
history.



the industrial history of the campus, create a new spatial 3.2.2 Shuttle Square

experience. A new retaining wall is formed by recycling the The design uses the shape of shuttles into stone paving unit
remained stones and red bricks, defining a courtyard in front of to reflect the site’s textile history. A water mist installation in the
the Textile Museum (the larger boiler house after a renewal). In center of the square creates a foggy effect to represent an image
the courtyard, concrete, the most commonly found materials in of cotton. The shaded grass terraces invite visitors to sit and enjoy
the existing campus, is used to create an experience transition the open view of the Lawn of Vitality, and colorful yarns are set
from regular rectangular concrete slabs to crushed pieces, up on the risers of those steps. In order to ensure night safety and
together with the preservation and introduction of Nephrolepis avoid glare, the lights are installed at the end of each tread and
auriculata, which manifest a strong industrial sense. Machine long transparent glass bricks are used to soften the lighting effect.
parts found in the large boiler house are orderly arranged in the Minimizing visitors’ impact on the roots of the newly planted
courtyard combined with an interpretation system, from which trees, corten steels are used to form a shuttle-shaped border of the
visitors can learn the knowledge about textile production. tree wells, which also complements the theme of the square.

1. BURE: 3tNRS
B, ARIRTHER
BESEMMEMER.

11.  Old-time slogan
banners: first-sight
perception and a
rendering, and a
photo of the built-up
red brick retaining
wall.
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As the hallmark of the project, the red brick chimney was
preserved in situ and its base was reinforced. The chimney acts
as a canvas for lighting projections visualizing the history of
the factory on weekdays and for lighting shows at festivals and
for specific events. Old-time slogan banners found in the plant
are reappeared on the northern wall of the Lawn of Vitality
with interwoven durable fiber materials. The lawn itself is a
place that not only meets users’ daily activity needs but also can
accommodate various gatherings and outdoor exhibitions. The
design preserves the look of the existing wall made with red
bricks with a red sandstone base since they appear a harmony in
color tune. Considering spatial layout and visit experience, the

height and size of the retaining walls were accordingly adjusted

130

12, #8KE: HibFIR
5@, URBITN
RE.

13. EHNE: HitFIR
585, MR
RHE.

12. Yarns Avenue: first-
sight perception and a
rendering.

13.  Grove Pathway: first-
sight perception and a
rendering.
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to the surrounding heritages. Taking into account the layout
and size of the slogan banners, design team eventually decided
to make the outer side of the retaining walls straight up and the

inner side tapered, forming a unique pattern and texture.

3.2.3 Avenues and Pathways

The Yarns Avenue is a focal node of the site. It imitates
the historical appearance of the concrete road in the campus
only with a reduction in width for a more pleasant pedestrian
experience. The textile production line and knowledge is etched
on the corten steel panels inlaid along the avenue regularly. A
yarn-themed art installation is placed above the boulevard nearby
the Cultural Innovation Center (the main plant after a renewal

© SWA Group
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Bk ZIE: IR
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Tower of Water: first-
sight perception and
a rendering.

Old Stone Walkway:
first-sight perception
and a rendering.

and reprogramming), which is made with colorful fibers to
mimic a woven fabric and casts subtle shadows on the ground.
Together with the tall trees, a unique, refreshing space is created.
During the site investigation, several existing roads were
found in a state of disrepair with weeds overgrown. The design
preserves and highlights this detail through transposition
retention. At the passage to the Cultural Innovation Center,

large concrete blocks were mixed with small crushed concrete
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pieces to restore the historic pavement texture. At the same time,
a winding pathway round the lush Metasequoia grove preserved

in situ helps enrich visitors’ spatial experience.

3.2.4 Water Tower and Stone Path
The existing water tower, located in the southwest corner
of the site, is a landmark of the park’s secondary entrance. The

design preserves its appearance with an artistic improvement.

=

© SWA Group

© SWA Group

o



Inspired by the graffiti wall on site, the design team plans to
strengthen this feature by inviting local graffiti artists to create
textile-related art pieces on the water tower, in a hope of
bringing a vibrant and fashion sense to the park and creating a
selfie destination for the city.

The Old Stone Walkway is formed by recycling and spatially
reorganizing the old red sandstones with preservation of the
two giant Ficus virens in their original places. Contrasting with
the active recreational areas of the park, the design realizes a
tranquil and intimate place surrounded by lush greenery.

3.2.5 Recreational Area of All Ages

Inspired by spindles, the Garden of Enjoyment creates a
place for the seniors where a bright yellow seating amenity in a
concentric form was designed around the existing Ficus virens.
Made of stainless steels, the seats adopt an unusual size and are
partly elevated, allowing users to straddle on and play chess or
cards comfortably. The roof tiles reclaimed from the previous
warehouse are recycled as materials for a concentric-pattern
pavement.

The Joyful Youth Center, which was transformed from
the small boiler house, echoes with the concentric pattern in
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its spatial layout, connecting and integrating the Garden of
Machine Parts and the Spindle Garden. The reused textile
machine parts are carefully placed in clusters on both sides of
the garden path; both gardens are vegetated with mixed plants
such as Ligustrum x vicaryi, Buxus megistophylla, Euryops
pectinatus, and Osmanthus fragrans to create a golden-colored
fragrant landscape, offering visitors with a visual and olfactory
pleasure. A climbing tower, which reflects the spindle theme

in an abstract way, is featured with a twisting slide, not only
connecting the Tower of Water through a pathway, but also
providing a space for parent-child activities. The interactive art
installation with hanging fiber threads invites children running
through and around joyfully.

3.2.6 Woods of Glory

The design draws inspiration from traditional weaving
patterns and creates a Woods of Glory on the east side of
the park. Meanwhile, the design team invites workers who
have made outstanding contributions to the factory or the
development of city’ s textile industry to adopt and foster the

trees. Tree rows are diagonally arranged to symbolize a weaving

texture, contrasting with the foursquare path network that
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first-sight perception
and a rendering.
Rendering of the
Garden of Machine
Parts

Rendering of the
Spindle Garden
Rendering of the
Walkway of Light and
Shadow

Rendering of and the
Woods of Glory



SRS / ERALE

symbolizes the efficient industrial production. On both sides of
the Walkway of Light and Shadow which leads to a courtyard
for sports and recreational activities, semi-transparent yellow
plastic materials are suspended with brackets to mimic dyeing
clothes, defining spaces for different activities and sparkling

the site in an exceptional way. On the ground of the courtyard,
metal etching was again used to abstractly reproduce an image

of Jinhua’s anniversary coins, as a paean to its golden history.

4 Discussion and Review

Observation and representation are the fundamental and
core processes and methods in landscape design. Observation is
the primary means that landscape architects use to perceive and
learn from the sites. Representation, on the other hand, is the
way to process information, integrate thoughts and knowledge,
and convey ideas. The two complement each other and both
matter the design outcomes. The site of Jinhua Memorial
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Park project has a rich industrial heritage and a profound
cultural significance of time changes. Through observation and
research from different perspectives, levels, and ways, designers’
understanding of the site evolves from sensible to rationale,
from physical to abstract. Besides, designers always need to
consider users’ present and future needs, rather than showing off
designers’ personal preferences.

Data collection during a design process is also a kind of “pre-
observation” of future projects in the same type'*. The design
team plans to regularly visit the site after its completion, in
order to collect post-occupancy feedbacks from park managers,
citizens, and visitors, which can inform the adjustment and
improvement plans for the park — this is also the beginning of a
“re-observation” of the project.

Post-industrial transformation projects are always favored
by designers, not only because the cases themselves are more
challenging — more limits or constraints, as well as the
possibilities of reuse of existing elements — but also because
between the old and the new, designers can give a full play
of their talent and aesthetic capability. Client could direct the
project by providing macroscale visions or images, while creative
integration, space revitalization, and material combination shall
be more relied on designers’ professionalism. By building more
forward-looking projects that reflect the values and needs of the
times, landscape designers play an important role in improving
the public’s aesthetics and the awareness of environmental
protection. LAF
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