https://doi.org/10.15302/J-LAF-1-020068

© Higher Education Press 2022

The Replanting and Localizing of Chineseness
in Whampoa’s Garden of Singapore

FENG Lishen’

National University of Singapore, Singapore 119077, Singapore

*CORRESPONDING AUTHOR

Address: 4 Architecture Dr, Singapore 117566,
Singapore

Email: fenglishen918@126.com

GRAPHICAL ABSTRACT
Whampoa's A prominent figure in the colony Hoo Ah Kay’s cultural A Chinese consul in Singapore Whampoa
Garden in A plant lover in Singapore’s Agri-Horticultural Society background An eminent holder of high-ranking Chinese official title Village near
Singapore . Guangzhou
{ {

Constraints and needs in Singapore

Continuous Western and Malay
influences on its designs

Layout reconstruction of the
lost garden

y

Garden design
analyses

v

Changes of the garden
layout in Seah Liang Seah’s
possession

(A

Garden ideas and techniques from China

Chinese elements being more
symbolic than authentic

D B »‘ 55, '/ A
N '\'525\-‘“‘\\;“ @3 15 v Ly % ',l ).
e AL, %ﬂ?”"g ‘”‘. 3N

T b N - ¢
SR RN S AT
o “‘“"’“"N::‘ * 5\*‘ ¥, Y. AN AWMV T

HIGHLIGHTS

* Reconstructing the layout of Whampoa’s Garden, a renowned historical Chinese garden in Singapore
* Revealing its morphological connection with the gardens in the owner’'s hometown

« Scrutinizing the owner’s selection of Chineseness for different purposes

RECEIVED DATE

KEYWORDS

Singapore;

Colony;

Hoo Ah Kay;
Overseas Chinese;
Whampoa’s Garden;
Chineseness

2022-07-29

VOLUME 10/ ISSUE 4 / AUGUST 2022

008



ABSTRACT

Private Chinese gardens in 19th-century Singapore were rarely
designed in the same way as their contemporary counterparts in
China, though there were a few authentic Chinese mansions in

the city. In response to this phenomenon, this paper attempts to
use Whampoa'’s Garden, the finest and earliest private Chinese
garden on the island, as an example, to explain how and why
garden owners selectively adopted certain Chinese features while
designing the rest of their gardens in a way deviating from Chinese
traditions.

The study of Whampoa’s Garden begins with a sketchy
introduction to the career and cultural background of the garden’s
owner, Cantonese businessman Hoo Ah Kay, addressing his social
connections, personal hobbies, and cultural identities. As the
garden no longer exists, a study of available pictorial and written

1 Introduction

For two centuries, affluent immigrants from Europe, China, and
other parts of Asia have been creating impressive mansions and
gardens in Singapore, developing styles that reflect not only features
from their home countries but also distinctive differences. The art
and ideas of Chinese gardens have been disseminated throughout
Southeast Asia since the 19th century. Gardens, in contrast to the
formulaic temples and homes circumscribed by Chinese custom, are
more receptive to non-Chinese ideas while facing other constraints
such as plant species and climate. Local conditions, Western
influences and selected Chineseness!" intermingle with each other,
shaping the uniqueness of the Chinese gardens in Southeast Asia.

The earliest well-documented example of Chinese gardens in
Singapore is Whampoa'’s Garden in the northeast suburb, purchased
by Hoo Ah Kay (V.3 or #H%iE%, 1816-1880), aka Mr Whampoa,
in 1840.”) Hoo was a Cantonese business leader and the first
Chinese Consul in Singapore. Whampoa’s Garden is significant in
the garden history of overseas Chinese for Hoo’s status and the
social activities that took place there. It served as a pleasure garden
where the owner met and entertained his guests, some of whom
had left us records of the garden.

records from Chinese and Western sources is conducted in order to
reveal the spatial layout and other designed features of the garden,
some of which may have facilitated the display of Chineseness.
Contemporaneous gardens from Hoo’s hometown will be compared
to unveil hidden linkages between Whampoa’s Garden and Chinese
garden ideas. Furthermore, the relationship between the selection
of Chinese symbols and the identities of their audience is examined
as an approach to studying what affected how Chineseness was
presented and how the landscape of south China was transplanted
to this equatorial colony.

EDITED BY Tina TIAN, WANG Ying, GAO Yuting

In Chinese, Whampoa's Garden was known by several names.
The one that local Chinese are most familiar with is Nam Sang Fa
Un [Nan Sheng Garden (F§4:{E[E)], derived from Nan Sheng
Hao (F§4 %), the Chinese brand of Whampoa’s company.” In
written sources, Whampoa’s Garden is also referred to as Ying
Yuan ()™, Hu Shi Yuan [Hoo’s Garden (#] [X[@)], and Dou
Kou Yuan [Nutmeg Garden (5 7%£[#)]". The origin of the first is
unknown, but the last was apparently named after the cash crop
that had been planted on the site prior to Hoo’s conversion of it into
his private villa.”?On an 1846 map, the site of Whampoa’s Garden
was hatched with a pattern representing nutmeg trees®. A nutmeg
plantation still existed in the right of Hoo’s property when Pan
Feisheng visited Singapore in 1887 and 1890, according to Khoo
Seok Wan (Ef#57 ).

The various names of Whampoa’s Garden indicate its popularity
among visitors of all kinds in the past. However, it has received
little attention in the field of architectural and landscape history,
as existing studies of Chinese homes and historical landscapes in

@ The map can be accessed via “Historical Maps of Singapore,” an online database
digitised by Department of Geography, National University of Singapore.
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Singapore rarely include Chinese private gardens. One of the very
few succinct discussions on historical private gardens in Singapore
can be found in The Singapore Houses 1819 ~ 1942, written over
three decades ago by Lee Kip Lin, a Singaporean architect and
architectural historian, who introduced Whampoa’s Garden as “one
of the most outstanding gardens in all of Singapore’s history”",
Likewise, Norman Edwards, an urban and architectural historian in
Singapore, described it as “one of the more interesting” among the
early country houses on the island in his book titled The Singapore
House and Residential Life 1819-1939.” The most intriguing
characters of Whampoa's suburban home in Edwards’ view are

its theatricality and eclecticism because it was a “showpiece”

with influences from different places. In this paper, this theatrical
showpiece will be carefully examined using historical written and
pictorial materials to reveal Hoo's ideas and intentions for his
fairyland in Singapore where the East meets the West.

2 Hoo Ah Kay’s Background and Cultural Identity

“Speaking English with the accent and idiom of a well-bred
and well-read English gentleman, he was well acquainted with the
literature and science of the West, and had a liking for its customs
and manners, but still remained true to his own nationality and
sometimes jealously in asserting it.”"®’ Here is a section from Hoo's
obituary notice, outlining his binary cultural identity as a Chinese
loyalist among the ruling class of a British overseas settlement.

Hoo arrived in Singapore in the 1830s to join his father’s food
supply business.” As a maritime food supplier, he had established
close relationship with the English navy since the early years
of his career, smoothing his way for commercial success in the
colony.” His political reputation in the colony peaked in the late
1860s and 1870s. During this period, he served as a Legislative
Council member, the first Chinese extraordinary member of the
Executive Council and the first Chinese consul in Singapore, Russian,
and Japanese™”. In 1876, he was named a Companion of the Order
of St Michael and St George (CMG)."”!

Unlike most of the Guangzhou’s tycoons who maintained close
ties with literatus circles, Hoo enjoyed greater independence
from his home country’s literate traditions. There was no
evidence of mature literate culture in the Singaporean Chinese
society until the 1880s, when Consul Tso Ping Lung established
Chinese literature and poetry societies on the island.""! Tso’s
predecessor Hoo, as a contrast, did little to advance the local
Chinese literate culture.""” Hoo’s wealth and status were largely
due to his mastery of the English language and his relationships
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with colonial authorities.”” To cement this advantage of his family,
he sent his eldest son to England for education.”

Despite this, Hoo was never immune to the culture of Chinese
literati and officials. He upheld Chinese traditions in many ways,
especially when it came to fame and status. Before being appointed
Chinese Consul, he had obtained the title of expectant Circuit
Intendants ({&#}E 1) from the Qing government. The interior of
his mansion was arranged in an eclectic European and Cantonese
style with flattering plaques and couplets from local Chinese!*!"!
as well as scrolls of “verses and proverbs of the most renowned
Chinese poets”!*®.,

Hoo was also a garden and horticulture enthusiast. He was
the vice-president of the colony’s Agri-Horticultural Society
and contributed a large piece of land for the establishment
of Singapore’s Botanic Gardens in 1859.""” His knowledge in
horticulture was so expert that he was seen as a “landscapist””. It
was speculated that Hoo was “the first person to grow orchids on a
large scale in Singapore”.” His horticultural passion was reflected
in the design of his garden, an open-air showroom displaying a vast

collection of plants arranged like “paintings in a gallery”"”’,

3 The Layout of Whampoa’s Garden

After purchasing the plantation, Hoo made at least two major
modifications to his suburban house.””” A mansion of grandeur
replaced the original wooden house in 1855, designed eclectically
in “the Palladian mode adapted to tropical conditions” as a typical
plantation bungalow in Malay Peninsular.”’A dinning room was
added twelve years later. However, neither records of changes in
garden design nor garden plans have been discovered prior to the
sale to Seah Liang Seah (5R1ZEH, or R%7X, aka Seah Miang Riang)
in 1894.” A 1948 aerial photo (Fig. 1) and a set of detailed maps
surveyed in the 1930s are used as base maps for the reconstructed
garden plan (Fig. 2). Only those elements depicted in historical
texts and maps, mostly dating from the 1860s to the 1880s, will be
retained on the reconstructed plan of Whampoa’s Garden.

In 1848, British Admiral Henry Keppel visited Whampoa’s
Garden and left the earliest record of its design.!"” Keppel
mentioned a circular pond for Victoria amazonica, maybe in
the northeast section that was a nutmeg (Myristica fragrans)
plantation as introduced above. This circular pond was perhaps the
“diminutive lake” connected with a stream that flowed through
the mansion to the west of the nutmeg plantation as recorded in an
1889 account.” The overall layout of this part is not documented
in available historical texts.



A lofty bridge covered with an open gallery crossed a stream at
the central portion of the house that was surrounded by flowering
hedges™". Its opening was high and wide enough for a boat to

21 However, due to the lack of pictorial evidence, the

pass through.
precise location and the exact appearance of the stream and the
bridge remain unclear. They do not appear to have survived the
alteration by Seah. Given that the front building of the mansion was
removed after Seah purchased the property, this covered bridge
could have been located between the front building and the centre
part of the house behind®.

The garden’s most visited southwest section contributes the only
photographic records during Hoo’s ownership. On the left side of
the mansion, there was a carriage drive lined with well-developed
trees, shrubs, and hedges (Fig. 3). In the background, betel trees
(Areca catechu) and casuarinas (possibly Casuarina equisetifolia)
defined the boundary of this section. An archway to the mansion
and a moon gate to the southwest section of the garden flanked the
drive. On the other side of the moon gate was attached a three-bay
summerhouse.

The moon gate (Fig. 4) marked the entrance to the finest section
of designed landscape, which was arranged symmetrically along
an axis perpendicular to that of the mansion. Behind the moon
gate and summerhouse is a quadrangle enclosed by two covered
walkways on the sides and an elevated house with a cross plan,
labeled as “nursery house” on a 1931 map'*?. The front part of the
house spanned a crosswise rectangular pond, conceivably designed
to regulate the microclimate. A hump bridge crossed each side of
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(@ Evidence of the existence of the disappeared front building can be found on a map
dating from the 1860s on Historical Maps of Singapore.

1. A 1948 aerial map showing the layout of Whampoa’s Garden (Source: National

Archives of Singapore, accession
2. The layout of Whampoa's Garden

number: 257918)

LANDSCAPE ARCHITECTURE FRONTIERS / PAPERS

~ © Feng Lishen



the pond as the 1948 aerial photo indicated. These buildings are

in all likelihood the “Wind Galleries and Water Pavilion” (JXUJE}7K
i&)) that Khoo Seok Wan mentioned'®, hence possibly already in
existence prior to Seah’s modifications. In the evening of the 1895
Double Third Festival (_I-E."7), Seah and his guests feasted in the
water pavilion shortly after he acquired the garden.””” Around the
water pavilion, hedges and fences divided the ground into smaller
rectangular sections with flowerbeds and “paths run like mazes”
among them™. It is most likely an important showplace where Hoo
displayed his precious horticultural collection.

This entertaining part of the garden is encircled by water
according to a map surveyed in the 1930s.**'**! Another photo
(Fig. 5) depicts the most impressive plant in the garden, Victoria
amazonica, growing in a long rectangular pond with a carriage

3. Thedrive in front of the moon gate,
photographed by G. R. Lambert &
Co. (Source: Getty Museum, object
number: 84.X0.1356.16).

4. The moon gate with the Water
Pavilion in the background (Source:
National Museum of Singapore,
accession number: 1994-04908)

5. AVictoria amazonica pond,
photographed by G. R. Lambert &
Co. (Source: Getty Museum, object
number: 84.X0.1356.2).

6. Abridged lotus watercourse (Source:
National Museum of Singapore,
accession number: 1994-05108)
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drive on its left. The betel trees and casuarinas in the background,
as well as the vegetation along the drive, are similar to those

seen in Figure 3. Therefore, this long pond could have been
adjacent to the drive in front of the moon gate. On both sides of the
summerhouse, there were two rectangular patches next to the drive
in Figure 1. They were perhaps the remains of the original “two
lakes” with Victoria amazonica®”". Apart from Victoria amazonica,
lotuses (Nelumbo nucifera) were also planted in watercourses of
various dimensions. They thrived in “long canals about three feet

in width”?® as well as wider watercourses like the one depicted in
Figure 6, which was nearly as wide as the Victoria amazonica pond
in Figure 5. The pergola-covered bridge, the lined betel trees, and the
wilderness in the background suggest that it was possibly one of the
two bridged watercourses to the southeast and the northwest of the
water pavilion as shown on some 1930s maps.

On a long plot surrounded by one of the bridged watercourses and
a narrower canal to the southeast of the water pavilion, stood a long
building labeled “wild animals cage” on the 1931 map, which is likely
to be the “small iron wire mesh house” (£[M/\J&) or “menagerie
and aviary” near the mansion containing terrestrial birds and other
animals™!*~B% This building gives a clue about the precise location
of the photographed bridged pond. In Figure 5, a long wooden fence
was fixed on the betel trees on the right, seemingly associated with
the location of the wild animals cage. That being the case, lotus pond
was probably the southeast one.

There was also a piggery “on one side of the garden”™. Poultry
were primarily kept in the “backyard”™*, perhaps in the same
sections as the menagerie and aviary. The rest of the garden, which
was larger than the designed landscape, was most likely reserved
for growing cash crops such as “the pineapple, the cocoanut, bread-
fruit, the orange, mango, jackfruit, mangosteen, custard-apple, coffee,
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chocolate, nutmeg, clove, cassia, etc.”** Hoo’s orchid collection grew

beneath bamboo shelters and on tree trunks, creating pleasing and

spectacular sceneries.

4 Site-Specific Design and Traces of Chinese Ideas in
the Garden’s Layout

Apart from the symbolic moon gate in Cantonese style,

Whampoa’s Garden appeared to be rather localized in its physical

forms and well adapted to the site’s conditions at the first glance.

Designed landscape was mostly confined to the mansion’s

immediate precincts and the southwest section of the garden,

which was constructed mainly with locally sourced techniques and
materials. It featured a novel collection of flora and fauna, as well as
an extensive network of watercourses adorned with summerhouses.
The network of watercourses was recorded on a few maps surveyed
in the 1930s when the Seah family possessed the garden, revealing
that the long ponds and watercourses as discussed in the previous
section were only a small part of the overall network in the
garden.”®®” In its southeast periphery on the fringe of a swamp,
watercourses were even denser, flowing between lawns, vegetable
patches, orchards, and service areas. These watercourses might
have been trenches for draining the marshy alluvial land when the

7. Comparisons between
Whampoa's Garden and
a few 19th and early 20th
century examples from

Menagerie
and aviary

counties in Guangzhou
prefecture. The plan
of Hai Tian Shu Wu

is modified from the
measured drawings
by students from
Architecture Class Il
of 2020 at Guangzhou
Academy of Fine Arts.
The measured plan of
Yu Yin Shan Fang can be
found in Ref. [38].
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site was first reclaimed for agriculture before being converted into
a garden.

Nevertheless, one may find out more hidden Chineseness in its
layout by comparing Whampoa'’s Garden with its counterparts in
Hoo’s hometown. The spatial relationships found in the mansion
and the southwest section of the garden appears to be inspired
by gardens in Whampoa’s hometown. The plans of four gardens
in Guangzhou prefecture dated from 1830s to 1910s (Fig. 7)
are juxtaposed with that of Whampoa’s Garden to facilitate
comparisons.

The most intriguing one among these four Cantonese gardens is
Xiao Shan Yuan (/)M1j[E) in Whampoa (Huangpu), Hoo's ancestral
village. It was built in 1837, three years before Hoo purchased his
garden®™®. The similarities between these two gardens are found
not only in people, place, and time but also in their layouts.

A photograph (Fig. 8) taken before the demolition of Whampoa’s
Garden shows the moon gate and the Water Pavilion’s ruin facing
the middle part of the mansion, with a lush grove of assorted
plants in between. A very similar spatial relationship between
mansion and garden is found in Xiao Shan Yuan, where the
mansion was arranged on a principal axis while the garden on
one side was orientated perpendicularly. The garden was laid out
around a rectangular courtyard, at the further end of which was
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8. The base of the Water Pavilion (Nursery House] (front left), the moon gate, and

the mansion (back] in 1963; in the foreground, wetland weeds were thriving in the
silted pond (Source: National Archives of Singapore, accession number: 2519).

the courtyard’s main building facing the principal axis, with the
same concept of the quadrangle in front of the water pavilion in
Whampoa’s Garden. In both gardens, the main buildings were
attached with covered walkways on the sides.

Similar layouts of perpendicular axes are also found in the other
three examples in Figure 7. In particular, the garden courtyard
in Hai Tian Shu Wu (##K)2) is also a quadrangle perfectly
enclosed by covered walkways, with a gateway in a wall leading
to the buildings on the principal axis. In the same manner as the
summerhouse and moon gate framing the view in front of the water
pavilion in Whampoa’s Garden, the octagonal water pavilion in Yu
Yin Shan Fang (47ALL5) was as well aligned with another pavilion
on an arched bridge that visually encases the distant rockery and
greenery.

Beyond the courtyard, there are more traces of Chinese design
ideas in the seemingly non-Chinese layout. The water pavilion in
Whampoa’s Garden, although being attached to a small quadrangle,
was de facto near the center of the rectangular patch of hedges and
flowerbeds, which could be easily perceived as European or Malay
influences. Again, a similar design is found in Yu Yin Shan Fang,
where the water pavilion is situated right at the center in the left
part of the garden surrounded by watercourses arranged in regular
geometric patterns. According to the owner’s account, sceneries
in Yu Yin Shan Fang such as rockeries and the moonlight could be
enjoyed from the interior of the octagonal water pavilion.”” The
same concept might have been employed in the design of Hoo’s
water pavilion from which one could overlook garden scenes, or
Hoo’s horticultural curiosities to be precise, on all sides.
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Another linkage between Whampoa’s Garden and the gardens
in Hoo’s home country may lie in the pond spanned by the water
pavilion and bridges behind the quadrangle, as it is a common
practice in China to place bridges or other stilted structures on
water to create a vivid sense of endlessness.” In Yu Yin Shan Fang,
a miniature aviary, a few flat bridges, and the abovementioned
covered arched bridge were placed across the watercourse around
the water pavilion. For similar ornamental purposes, a half-sided
arched bridge was built opposite a boat hall in Yu Yuan (i),
an early-20th-century garden neighbouring Yu Yin Shan Fang;
tiny stone bridges were built on both ends of a narrow stream
which flowed beneath the covered walkway in Hai Tian Shu Wu.
The intimate spatial relationship that small-scale water features
intersect exquisite buildings exemplifies an innate Chinese garden
design convention rooted in Whampoa’s Garden.

The positioning of the menagerie and aviary in Whampoa'’s
Garden also correlates with that in some Chinese gardens. In Xiao
Shan Yuan and Yu Yin Shan Fang, places for animals and birds
were situated near their edges at the back, possibly for practical
reasons. Considering these examples near Hoo’s Chinese home, it
came as no surprise that the must-visit menagerie and aviary in
Whampoa’s Garden was placed near the backyard rather than the
main buildings.

Additionally, the design of his mansion retained some
recognizable Chinese features, though it was at large in the form of
a sizeable bungalow displaying distinct local characters. The arched
bridge in Yu Yin Shan Fang may evoke the impression of the “lofty
bridge” under an “open gallery” in Hoo's house as mentioned in
the previous section. The covered bridges in both cases were built
across water that flowed through the principal axes.

In general, the layout of Whampoa’s Garden bears many
parallels with some contemporary and later courtyard gardens
near Guangzhou, while retaining some features from the former
plantation on the site. Despite the similarities, the layout of
Whampoa’s Garden may still seem peculiar and even exotic for
those who are familiar with gardens in South China, let alone the
heavily localized architectural design. The size of Whampoa’s
Garden, which measures over 200 meters in depth and at least
350 meters in width, is comparable to the renowned Hai Shan Xian
Guan (J&LLALTE), the largest among its contemporary counterparts
in Guangzhou, which featured extensive lakes and sizeable artificial
hills.”” However, Whampoa'’s Garden seemed to have been laid out
in accordance with compact courtyard gardens. The mansion and
the water pavilion were built as large as the owner pleased, but
there was still a seeming mismatch between these hypothetical



small-scale prototypes and the vastness of the garden. Hedges and
watercourses mentioned in the previous section subdivided and
reduced the garden into smaller plots that suited the scale of the
courtyard garden prototype. Such an approach is perhaps the result
of Hoo’s practical ideas that focused on displaying individual plant
specimens.

5 Practical Selection of Chineseness for Western
Visitors

In this and the following sections, the ways that Hoo catered to
the tastes of different groups of visitors will be explored to further
disclose the melting and welding of gardening ideas from various
cultures in Hoo's tropical wonderland. To begin with, this section
will examine how Hoo entertained his Western visitors in the
garden and evoked their impression of China, and specifically, his
hometown Guangzhou.

Despite the fact that Chinese literati considered Whampoa's
Garden to be “completely in Western style (¥ 785)”*" or “in both
Chinese and Western styles (F&EH17E5X)""®, it was unquestionably a
representation of “true Chinese style”"”" to Western visitors at the
time. The sense of being Chinese was inlaid into architectural forms,
ornamental details, and horticulture rather than its overall design.

The most authentic structure in Cantonese style on Whampoa'’s
Garden was the moon gate in a short screen wall to the southwest
section of the nursery house and menagerie, which were depicted
in a few historical photos. It was decorated in the contemporary

Cantonese fashion, with plaster reliefs beneath cornices and

plastered bogu-pattern ridges (1# 5 %) on its top, similar to
some examples in the Pearl River Delta, such as the moon gate in
Macau’s Lou Lim Ieoc Garden (/5 &+ 2 F). Josepha Richard, a
garden historian, suggests that similar short screen walls pierced
by a gateway are more common in and around Guangzhou than in
other parts of China.**” The screen wall’s distinct regional style
manifested the owner’s Cantonese origin profoundly.

A pair of ceramic aoyu (% f1) was placed behind the screen
wall in the summerhouse (Fig. 9). Aoyu is a type of auspicious
dragon headed fish in Chinese mythology usually placed in pairs
as finials on the ridges of important buildings in southern China. A
low wall with square glazed tiles ({£.#) ran along the back of the
summerhouse. Both the fish and the tiles are designed in Cantonese
style. At the gates, there were also “colourfully painted paired lions”
and “carved figures of Chinese dragons”, bolstering the display of
Chineseness.”**!

Another kind of built structure that reminded Western visitors
of China was the “tiny watercourses” with “miniature bridges”"”".
Summerhouses on “tiny islands reached by miniature bridges”
resembling “exactly” the scene on willow-pattern plates (Fig. 10)
were found at some unknown locations.”””! The willow pattern was
a popular chinoiserie ornament on porcelain for mass production
in the late 18th and the 19th centuries. It combined at least two
original Chinese patterns, depicting a boat, a pair of birds, a zigzag
fence, an arch bridge, a few pavilions or summerhouses, and a
distinctive leaning willow.**! The abovementioned hump bridges
near the water pavilion and the lofty bridge within the mansion may
resemble the arched bridge in the willow pattern in appearance.

9. One of the aoyu in the
summerhouse (Source:
National Museum of
Singapore, accession
number: 1994-04908)

10. Dessert Dish with an early
version of willow pattern,
c. 1790 (Source: Ref. [44]).
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However, there is no additional evidence to support the existence of
these “tiny islands” with summerhouses.

Whampoa’s Garden also had “miniature rockeries” according to
Song Ong Siang."” Again, no other sources indicate their existence.
Visitors at that time might have found them less attractive as
Chinese symbols.

The garden’s flora and fauna were equally effective Chinese
symbols. For Western visitors, the most authentic and appealing
pieces of Cantonese horticultural art were box trees, myrtles,
and bamboo trimmed and trained into various shapes of animals
and objects such as baskets, vases, junks, and pagodas (Fig. 3).*"
They were distinctive enough for visitors to associate them with
Guangzhou. In 1858, English author Albert Richard Smith visited
the Temple of the Five-hundred Gods (#4#K<F) in Guangzhou and
saw “a large number of dwarfed trees—some trained into deer,
houses (not horses)®, and dolphins, with egg shells for eyes.” This
reminded him of Whampoa’s Garden, which he had visited before
arriving in Guangzhou."” The authenticity of this horticultural art
was achieved by hiring horticulturists from Guangzhou.””

To represent Hoo’s Chinese identity, “some curious specimens
of Chinese gardening”*®
of south China”™®

chrysanthemum “reminding him of home and country”*”. Because

, including “a host of the choicest flowers
, were also planted. He had a collection of

chrysanthemums were originated in China’s temperate and
subtropical regions, they were kept in “a little sheltered spot” in
his equatorial garden."*”! In addition, Hoo was known for his orchid
collection.®”

Animals also played a role in certifying the garden’s Chineseness.
Apart from goldfish that was clearly a Chinese symbol, pigs were
raised as religious animals in accordance with Chinese tradition.

[t is believed that the deceased’s spirit “may be inhabiting”

their bodies.”® The same practice was observed at Guangzhou’s
Ocean Banner Monastery, which was one of the few legal holiday
destinations for Westerners in the late 18th and early 19th
centuries. The piggery there was at the time the most famous
attraction in the Monastery. Hoo’s unuttered purpose in rearing
pigs may have been to demonstrate his cultural connection to the
historic Canton trade that prospered his native village, Whampoa.

Despite the intensive exhibition of Chinese elements, local
materials, plants, and craftsmanship were equally (if not more)
prominent in the garden. As shown in photographs, all the roof tiles
seen in the photographs were V-shaped terracotta tiles that were

® The author believes that this is possibly a typo for “horses.”
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widely used in Singapore, and timber structures were built with
local craftsmanship. The balusters in front of the moon gate were
made of plaster instead of glazed ceramic that was more common
in Guangdong. Flowering hedges were made of hibiscus rather than
roses, which were more common in China.

The selective display of Chinese features implies that Hoo had no
intention in replicating his hometown’s garden design in every detail
at unnecessary expense. Chinese elements in Whampoa’s Garden
were carefully chosen to demonstrate his place of origin in the most
practical way possible, with an emphasis on small-scale elements
that may remind Western visitors of Guangzhou.

6 Adherence and Deviation From Chinese Literati’'s
Taste

Aside from Western guests, there was another group of visitors
with completely distinct tastes. As a holder of high-ranking Chinese
official title and the first Chinese consul in Singapore, Hoo was not
isolated from the Chinese literatus circle. He identified himself as
an adherent of Chinese literati’s tastes through ornamental details
and collection of plants and animals, while trying to keep the design
appealing to his distinguished Western guests.

The most noticeable manifestation of Hoo’s affinity for literati
culture was sculpted about the iconic moon gate (Fig. 4). “Long-
cherished aspirations are realised from growing fruits and cultivating
gardens” (FE 587 A% 2 8) and “leisurely moods are reposed in
rearing flowers and planting bamboo” (BfAERT 3 K1H) read the
couplet of the gate. It was paired with a plaque writes “Also Refined
Feelings” (7R1), implying his agricultural and horticultural hobby
was an alternative elegant doing, though his garden “had only ponds
but no gazebos or terraces H A M L= 5" apparently missing
some important Chinese elements. Hoo rooted his literatus elegancy
in an older productive garden tradition that was still prevailing in his
hometown in the 19th century, and hence associating agricultural
practice with virtue*®, This strategy earned Hoo the respect of
Chinese intellectuals. Consul Tso referred to a well-known allusion
of “Shaoping’s gourds” (HABF/I\) that related farming to the virtue of
indifference about fame when commenting on the statement of “Also
Refined Feelings,” recognising the merit in Hoo’s agricultural hobby.

In addition to Hoo’s excellent cultivation of cash crops, fruits and
flowers, animal species in Whampoa’s Garden also catered to Chinese
visitors. There was a good selection of pets and domestic animals
following Chinese traditions, such as pigs, chickens, tigers, leopards,
deer, a sun bear, a six-legged turtle (possibly Manouria emys), golden
pheasants [known as Iuanniao (%5 %) or cailuan (2¢%) in Chinese],



11. The layout of Bendemeer

silver pheasants, peacocks, mandarin ducks, and goldfish. However,
what appears to be the most eye-catching to Western visitors was
Hoo’s exotic collection that included a chevrotain, a baboon, an
orangutan, siamangs, kangaroos, ostriches, long-billed partridges,
purple coots, etc. DNAZIELIMAL gy o 3 diverse zoological collection
was also found in the early decades of the Singapore Botanic

Gardens.”

7 The Garden in Seah Liang Seah’s Possession

Whampoa’s Garden was sold to Seah in 1894 and was later
renamed Bendemeer (BHfi44[7E)"". The garden and mansion were
modified in a similar eclectic manner during the first two decades
following the transaction, but with a sumptuous increase in
recreational areas and a consequent decrease in productive plants
(Fig. 11).

In 1896 and 1897, Seah submitted the plans for three “Rustic
Houses” (gazebos), a water tower, and a baths room to the
northeast of the mansion (Fig. 12). These drawings demonstrate

@ Some of these exotic animals were mentioned in William Chamber’s A Dissertation
on Oriental Gardening (Ref. [49]), but rarely seen in Chinese gardens.

— Property boundary 7 Quadrangle enclosed by covered
,,,,,, Fences walkways
Walls 8 Water pavilion/nursery house
) 9 Hump bridges
Drives 10 Flower beds
Paths 11 Smalliron wire mesh house/menagerie
- Waterways abandoned after the 1930s and aviary
Hedges 12 Pigeon House
B Waters 13 Circular pond abandoned before 1948
Vegetation 14 Kitchen
15 Belvedere tower
Roofed buildings 16 Rear porch
17 Kiln amid water of unknown function
Speculated camera positions 18 Washing well
A—Fig. 13 19 Padangs
20 Driver’'s quarters
21 Garage
22 Syce quarters
1 Entrance 23 Baths room
2 Mansion 24 Artificial hill
3 Archways 25 Water tower
4 Carriage drive 26 Rustic houses/ gazebos
5 Archway made of trained plants 27 Flowerbeds with ponds and padangs
6 Moon gate and summerhouse surrounded by canals
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the convergence of Chinese prototypes and Western architectural
design inspired by Malay workmanship.

According to Figure 1 and multiple photographs, the water tower
was constructed on the southeast edge of a padang (lawn) and was
covered with soil in the shape of a terrace on an artificial hill. A
large pond, about 50 metres long and surrounded by balustrades,
laid on the hill’s northwest side. On the other side of the pond, the
gazebos, which were absent during Hoo’s possession, were lined up
on the padang. This lavish design supplemented the garden with a
more imposing Chinese symbol, surpassing Hoo’s humble hedges,
flowerbeds, and watercourses, although the pavilions were still
designed in an eclectic way.

Western influence was also apparent in the modification. In
late 1903 or early 1904, a classical belvedere tower was erected
between the two rear buildings”" (Fig. 13). Two rectangular
padangs with a flowerbed and two ponds arranged symmetrically
at each center, which were not mentioned in earlier materials when
Hoo possessed the garden, occupied the grounds on the sides of the
entrance drive. Open lawns topped “the paths run like mazes among
the beds”"*" as the main feature of the garden.

In Seah’s garden, newly added Chinese elements, arranged
within a Western framework and constructed with locally sourced
techniques, remained more symbolic than authentic as before.
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Precise replication of Chinese architecture styles like Hoo’s moon
gate became less important, implying a cultural disconnect between
the Straits Chinese and their country of origin.

8 Conclusions

Mountains are high, and the emperor is far away. Whampoa’s
Garden is an excellent example of Chinese gardens outside Chinese
mainland, with fewer constraints from Chinese literati’s tradition
but new restrictions in Singapore’s exotic environment. The owner’s
horticultural interests were thoroughly expressed through the way
he arranged and exhibited his collection of plants. Despite the fact
that certain aspects of its layout seem to have Chinese roots from
Hoo’s hometown, the mansion and garden remained as a localised
showcase of Chineseness in a setting more familiar to Westerners,
presenting “a curious admixture of European comfort and taste
with Chinese notions of ornament”"®.. The sifted Chinese elements
in Whampoa’s Garden unveil that when Chinese literati’s culture
is no longer prevailing among social elites, the most essential
and intrinsic Chineseness may rest more in individual symbolic
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12. Drawings of the rustic houses, the water tower, and the baths room (from bottom
to top) (Source: National Archives of Singapore, accession numbers: 27/1897 &
204/1896).

13. A padang behind the mansion, showing a canal in its front and the newly built
tower in the background (Source: Ref. [51]).

objects and cultural interpretation of doings than in overall designs.
[t signifies the critical role of audience of garden design and
availability of architectural and horticultural resources in shaping
the uniqueness of this garden. This case study may provide a lens
to inspect the mechanism of cross-regional dissemination and
adaptation of Chinese Gardens in the context of European colonies
in Southeast Asia. Nonetheless, there is a lack of connection
between this single case and the wider context of cross-cultural
landscape and architectural histories in Southeast Asia. The analysis
of Whampoa's Garden is far from sufficient to disclose more general
phenomena in the garden histories of overseas Chinese. In-depth
case studies of other historical transnational and cross-cultural
landscape would be needed in the future to paint a broader picture
of this topic.

ACKNOWLEDGEMENTS

| would like to express my gratitude to the peer reviewers and the editors
of Landscape Architecture Frontiers journal, and Dr. Zhang Yichi for their
comments and advice on this paper.



REFERENCES

[11 Jaques, D. (1990). On the supposed Chineseness of the
English landscape garden. Garden History, 18(2), 180-191.
doi:10.2307/1586940

[2] Edwards, N. (2017). The Singapore House and Residential Life
1819-1939 (p. 49). Talisman Publishing Pte. Ltd.

[3] Hok Tek Chi Loke Yah Teng Association. (1999). Special issue
of the 175th Anniversary of the Hok Tek Chi Loke Yah Teng
Association, 1824-1999 (p. 59). Hok Tek Chi Loke Yah Teng
Association.

[4] Zou, D. (2009). Xi Zheng Ji Cheng. In: T. Jao. (Ed.), Collected

works of Jao Tsung-I (Vol. 7) (p. 527). People’s University Press.

[5] Pan, F. S. (2009). Xi Hai Ji Xing Juan. In: T. Jao. (Ed.), Collected

works of Jao Tsung-I (Vol. 7) (p. 528). People’s University Press.

[6] Khoo, S. (1899). Wu Bai Shi Dong Tian Hui Chen (Vol. 2) (p. 7a).
Fu Wen Zhai.

[7]1 Lee, K. (2015). The Singapore Houses 1819~1942 (p. 110).
Marshall Cavendish Editions & National Library Board.

[8] Song, O. (2020). One Hundred Years’ History of the Chinese in
Singapore (The Annotated Edition) (p. 284). World Scientific.

[9] Pryer, A. (1894). A Decade in Borneo (p. 138). Hutchinson.

[10] Optic, O. (1896). Half Round the World: Or, Among the
Uncivilized (p. 287). Lee and Shepard Publisher.

[11] Leung, Y. (1995). Confucianism and the Singapore Chinese
Community: Historical Documents (pp. 50-51). The Chinese
University Press.

[12] Yan, C. (2020). Confucianism History of Singapore (p. 103).
Guangxi Normal University Press.

[13] Huang, H. (1915). History of the Qing Dynasty (Vol. 58) (p. 1b).
Shanghai Progressive Publishing House.

[14] Wu, G. (2009). Nan Xing Ri Ji. In: T. Jao. (Ed.), Collected works
of Jao Tsung-I (Vol. 7) (pp. 514-515). People’s University Press.

[15] Zhang, D. (2009). Sui Shi Ri Ji. In: T. Jao. (Ed.), Collected works
of Jao Tsung-I (Vol. 7) (p. 487). People’s University Press.

[16] Domestic Architecture in Singapore. (1862). Examples of the
Architecture of the Victorian age, and Monthly Review of the
World’s Architectural Progress (Vol. l) (p. 128). Darton and
Hodge.

[17] Song, O. (2020). One Hundred Years’ History of the Chinese in
Singapore (The Annotated Edition) (p. 223). World Scientific.

[18] Kull, T., Arditti, J., & Wong, S. M. (2009). Orchid Biology:
Reviews and Perspectives, X (p. 2). Springer.

[19] Keppel, H. (1899). A Sailor’s Life under Four Sovereigns.
Macmillan and Co., Ltd.

[20] Frederickson, A. D. (1889). Ad Orientem (pp. 200-201). W.H.
Allen & Company.

[21] Tso, P. L. (2021). Two Poems on Hoo’s Garden. Qin Mian Tang
Shi Chao: Qing Chao Zhu Xin Jia Po Shou Ren Ling Shi Guan
Zuo Bing Long Shi Guan Bian. China Times Publishing Co.

[22] Survey Department, Singapore. (1954). Singapore (Town

Subdivision Number XVII, and Town Subdivision Number XVIII).
National Archives of Singapore. Accession number: SP005992.
(Original map produced in 1931)

[23] Notes on the theme of the banquet in Mingli Garden on March 3.
(1895, March 30). Lat Pau.

[24] Collingwood, C. (1868). Rambles of a Naturalist on the Shores
and Waters of the China Sea: Being Observations in Natural
History during a Voyage to China, Formosa, Borneo, Singapore,
etc., Made in Her Majesty's Vessels in 1866 and 1867 (p. 251).
John Murray.

[25] Survey Department, Singapore. (1958). Singapore - Sheet 191-
6 (Town Subdivision Number XVII and XVIII). National Archives
of Singapore. Accession number: SP002374. (Original map
produced in 1930)

[26] Survey Department, Singapore. (c. 1930). Singapore
Improvement Trust - Toa Payoh, Rochore, Kalang. National
Archives of Singapore. Accession number: TM000435.

[27] Caine, W. S. (1888). A Trip Round the World in 1887-8 (p. 252).
George Routledge and Sons.

[28] The Girls’ Voyage (By One of Them) Amy’s Story. Steamer
“Suwanee”, China Sea, Aug. 30th. (1877). New Dominion
Monthly, 21(1-6), 131.

[29] Vaughan, J. D. (1879). The Manners and Customs of the
Chinese of the Straits Settlements (pp. 40). Mission Press.

[30] Gray, J. H. (1879). A Journey Round the World in the Years
1875-1876-1877 (pp. 88-89). Harrison.

[31] Chapin, J. H. (1889). From Japan to Granada: Sketches of
Observation and Inquiry in a Tour Round the World in 1887-8
(pp. 110-111). G. P. Putnam’s Sons.

[32] Wedderburn, D. (1884). Life of Sir David Wedderburn, Bart., M.
P. (pp. 270-271). K. Paul, Trench & Co.

[33] Coffin, C. C. (1889). Our New Way Round the World (p. 241).
Estes and Lauriat.

[34] Marvin, E. M. (1878). To the East by Way of the West: Giving
an Account of What the Author Saw in Heathen Lands During
His Late Missionary Voyage Around the World (pp. 160-161).
Bryan, Brand & Company.

[35] Brooks, J. (1872). A Seven Months’ Run Up, and Down, and
Around the World (p. 282). D. Appleton & Company.

[36] Liang, L. (1851-1861). Ode to a Small Mountain Garden (Vol. 1)
(p. 46).

[37] Lu, Q. (2004). Art of Lingnan Gardens (p. 120). China
Architecture and Building Press.

[38] Xia, C., & Mo. B. (2008). Lingnan Tingyuan (pp. 142, 209).
China Architecture and Building Press.

[39] Li, R., & Feng, J. (2021). Traces and legacy of Haishan-
Xianguan in Canton. Heritage Architecture, (4), 9-19.
doi:10.19673/j.cnki.ha.2021.04.002

[40] Li, C. (2009). Feng Shi Lun Dun Ji. In: T. Jao. (Ed.), Collected

LANDSCAPE ARCHITECTURE FRONTIERS / PAPERS



works of Jao Tsung-I (Vol. 7) (p.500). People’s University Press.

[41] Richard, J. C. (2017). The Hong merchant’s gardens during the
Canton system and the aftermath of the Opium Wars [Doctoral
thesis] (p. 292). The University of Sheffield.

[42] Zhu, K., Tang, H., & Ye, J. (2022). A debate on images: Lingnan
gardens on the 18th-century Chinese exporting wallpaper.
Architectural Journal, (3), 110-115. doi:10.19819/j.cnki.
ISSN0529-1399.202203019

[43] Hornaday, W. T. (1885). Two Years in the Jungle (pp. 297-298).
K. Paul, Trench & Co.

[44] Copeland, R. (1999). Spode’s Willow Pattern and other Designs
after the Chinese (p. 33). Studio Vista Books. (Original work
published in 1980)

[45] Smith, A. (1859). To China and Back: Being a Diary Kept, Out
and Home (pp. 40-41). Messrs Chapman & Hall.

[46] Baden-Powell, B. F. S. (1892). In Savage Isles and Settled
Lands: Malaysia, Australasia and Polynesia, 1888-1891: with
Numerous lllustrations from Sketches by the Author (p. 237).
Richard Bentley.

[47] Burbidge, F. W. (1884). The Chrysanthemum: Its History,
Culture, Classification, and Nomenclature (pp. 3-4). “The
Garden” Office.

[48] Clunas, C. (1996). Fruitful Sites: Garden Culture in Ming Dynasty
China (pp. 56-57). Reaktion Books.

[49] Chambers, W. (1772). A Dissertation on Oriental Gardening. W.
Griffin.

[50] Taylor, N., & Davis, A. (2015). A Walk through History: A Guide
to the Singapore Botanic Gardens (p. 11). National Parks Board.

[51] Wright A. & Carwright, H. A. (1908). Twentieth Century
Impressions of British Malaya: Its History, People, Commerce,
Industries, and Resources. (p.634). Lloyd’s Greater Britain
Publishing Company, Ltd.

VOLUME 10/ ISSUE 4 / AUGUST 2022 020



https://doi.org/10.15302/J-LAF-1-020068

)| R e Rt AT L A ESR SR TTRINE 221 R S W 1

p=hve > ¥
FIREII AT, F0K 119077

*BIMEEBBFE: fenglishen918@126.com

FESHZES | TU-098.4, TU986.1, TU986.5+5, TU9B6.6 SAMRIRED | A

EXHE
s RS EEAY MEEAY T P E AT AR F AL
AL E s R b B LA e B I A . EHUFEESE At
4 4
EMNAEFERDOKR
{
Hhs LI RA AR R 7% 8%t B k8¢ EMEREHEARRERA
{
BAARLAXA HARXDLLHBAR TELELARMEE
st E & SRR mra-] é{'*&-% t‘b fadf A M
A ——

&

e .\fuﬁ:)“\l

. ALY N
¢ v r N N : GLL A "\
Lot od W\
/‘ N —"'r’_ = WA WA
& e 7 XN
U % 0\ .“)~f' .
Y

5, \'\ ‘\
s JHU&:»N ﬂ;& }Kf{

HE

FEIOHLCRIFINN, REMXBSLME. BHEPIFRE, FXFAREERIIRIT S
MERNPAFEARLNEHRFERR . ATHARX—IUR, AL RE AR
HEPHEBT—REREAY, EREEADRITHEITINE R AH AR RARELE
pEEFE, RN LFFRNERITEEEDERD

RSREEREOAREEBENME TEEAN. T HAEABTENRUINEER,
UREHSXR . TAZEFNXUED . BTHECAEFE, BIAR T hEMESHE
R, UEREEN=EGBHEMRIHSIE—E2EP— Lo st BB RERTERFHE . 4
My tLERE ST EN S R EZIENEN, IISRENERIHES ERBERR . 1t
Hb, AXRRTHEFSHIRRESBEEEXUCEHEBIXER, LETRHARm T PEY
EREM, DURERSIES N ZEHRBERIF X N 7RE T RIBARY .

021

XERR

?]ﬂ}

- BB E LER AR ——mE R
&3

- BREERZ ERSREERERTZERKRE

« BT EENIRS T EH BRI RER T EE

XHEia

o ERM; SAIE; BINMEA; mERRE; &
EHFIE

LANDSCAPE ARCHITECTURE FRONTIERS / PAPERS





