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ABSTRACT

Contemporary landscape is an important medium
that resists the environmental homogeneity and
diversifies the cultural imagery. The neglect of
physical experience would intensify the perception
contradiction and separation between people and
the site. This paper proposes to use the prototype
of the interactions between the body, time, and
space to build an abstract discourse to study the
design dimensions of site, sight, and insight based
on different elements—the three dimensions are
represented as perception, conception, and live.

It then focuses on how to employ design methods
(including the arrangement of spatial sequence and
direction, the design of thresholds in the space, the
creation of texts and syntaxes, and the stimulation
of events and social imagery) to form the push-pull
movement in the material space, the abschattung
and gestalt of ideographic texts in the meaning
space, and the apperception of the social field, so
as to enhance people’s perception of the landscape.
This paper studies physical experience and space-
time imagery to extract and deduce the thinking

of landscape design within varied dimensions, and
argues that a profound and intimate relationship
between man and the site can be established by
organizing different elements under the ternary
system of site, sight, and insight.

KEYWORDS
Experiencing Landscape; Prototype; Space-Time;
Threshold; Social Interaction; Landscape Design
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1 The Deep Structure and the Prototype of Spatial
Construction in Landscape Architecture

Contemporary landscape architecture has gone beyond plane
depiction towards site works, from creating picturesque landscapes
towards exploring and magnifying the uniqueness of the site to
narrate the present and the past. Contemporary design theories

are no longer prospecting skills, composition or proportion of
drawings; they rather emphasize how to guide the direct experience
of the cognitive subject and how to enhance the site’s adaptability,
flexibility, and the generating of an event, in order to concretize
the design. Disciplines such as Philosophy of Life, Phenomenology,
Pragmatic Philosophy, Hermeneutics, and Experience Philosophy,
emphasize the importance of physical experience and consider it a
prerequisite for the interaction between the subject and the outside
world, as well as for the understanding and explanation of life

) manifests the

and existence.""™ The concept of somaesthetics
return to life, the characteristics and laws of the cognitive subject’s
physical spatio-temporal experience, and the process towards
authentic life through body extension, all of which have multiple
image schemas.

In landscape design, the interaction between the viewer and
the site is constituted with physical space limitation, psychological
experience extension, and spiritual life support. The deep and
intimate mode of relationship in landscape'® exists among the
spatio-temporal patterns, referring to those forms and ideas that
structure society in general. Landscapes can alleviate social anxiety,
form virtuous circles of social resources, and enhance the sense
of efficacy of community members."” In this process, scholars
explore the index of the deep structure beyond the aesthetics, that
is, comprehending the deeper connotation of existence through
meaning representation of shallow space and interactive behavior—
Just like how Peter Eisenman adopted the linguistic framework
proposed by Avram Noam Chomsky to explain the relationship
between the perceptual structure of the surface structure and the
conceptual structure of the deep structure. By underlying people’s
spatial perception and experience, Eisenman seeks the so-called
“pure form of autonomy” upon the system of deep structure
interpreted with notational orders, to form the representation of

the design prototype which serves as a typology to inspire design.”’

2 The Dimension of Body-Time-Space Experience under the
Organization of Different Elements

In the discourse of post-modern design, the emphasis on the
site elements or components makes the landscape an important
medium that denies the homogeneity of the environment and
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inspires cultural imagination. In a compressed spatio-temporal
context, when the diversity and complexity of site elements
fragments, it is more likely to cause space-time splits, and the
overall acceptance of the elements in the post-modern radicalism
results in the viewer’s perception contradiction and separation
with the site. The sense of illusion and meaninglessness what the
cognitive subject would have in the process of understanding the
world results from the lack of emphasis on physical experience.

Earlier efforts exploring the interactions between the
subject and the space include Gilles Deleuze’s research on
body aesthetics and Maurice Merleau-Ponty’s theory on
body perception, and since John Dixon Hunt’s emphasis on
people-oriented spatial quality and experience, scholars have
increasingly paid attention to the relationship between the
design and Psychology. This, to a certain extent, confronts the
shifting that creative thinking is being replaced with logical
deduction, and re-emphasizes the connection and connotation
between people and the environment.”"”""' The interaction
between human and the attributes of the physical environment
evolves continuously and dynamically, forming an order or a
sequence of prototype characteristics by the cultural means. The
spatial order is represented as an interactive experience quality
of the body, time, and space. This continuous reconciliation of
human and physical environment forms a stability in a certain
period of time, which makes it possible to extract the essence of
prototype.

By putting forward concepts such as measurable units of
sensation, thresholds of sensation, and just noticeable difference,
Gustav Theodor Fechner argued that to the viewer there is no
longer a separation between the internal and external worlds,
where the interaction follows certain patterns"''” (Fig. 1).

The landscape also reflects the need to organize the complex
elements. The blur interweaving relationship of the landscape
elements manifests the aesthetic quality and the visual tension,
and leads the subject to form a complete interventional
cognition of the site—the differences are the streams of
generation, and differences between individuals also intensify
the internality, process, and uncertainty of the landscape. The
variety of experience depends on the different orchestrations of
heterogeneous elements, realizing diachronic and variable spaces
that define the dynamic representation, scene integration, and
event organization.

The representation and meaning of the dissimilarity also
reflect in various dimensions of the interaction between the
subject and the environment. Henry Lefebvre!”, Edward W.

[13] [10]

Soja"”, and John Dixon Hunter' ™ all defined the space into

ternary levels, though upon different theories, discussing the
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The Weber-Fechner
Law is used to study the
relation between the
perceptional stimulus
and physical stimulus.
The law is stemmed
from the Weber's Law,
by German physiologist
Ernst Heinrich Weber,
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stimuli is proportional
to the magnitude of the
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process in the designer’s perception of the site, the cognition of
sight, and the meditating and reconsidering of social insight'"’.
This universal method of spatial cognition also assists in the
building of the three basic points of the research on landscape
space value, namely perception (site), conception (sight), and
live (insight). This situates emotion and social fields in space,
forms the flows and the impulse of experiencing the sight, and
then resists the instantaneous, flattened experiencing process—
using the whole body and all senses to approach the meaning
producing the interweaving of the perception and material
phenomena and realizing the value-adding of the site'"”! (Fig. 2).
In these three dimensions, the push-pull movement of the
body in the site (material space), the convey of text and syntax
in the sight (conceptive space), and the scenario construction,
event impetus, and social efficacy improvement in the insight
all emphasize the availability and constructive significance
of the subject’s physical experience and space-time imagery
in the landscape. In such a triadic interplaying process,
landscape performs different identities among the subject-object
relationships, as agencies for interaction, ideography, and social
exchange.

3 The Site: Push-Pull Movement in Material Space

The distribution of heterogeneous elements in the material

space is amplified in the spatio-temporal level"®, the cultural

1[17]

and natural level" ", and the historical and archeological

[14]
3
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level™. According to Merleau-Ponty and Christian Norberg-
Schul’s arguments, the body schema and empirical pattern act
on the process when the subject interprets the construction of
heterogeneous elements of external space. The continuity, pause,
and reversal of the subject’s behavior in the material space can
compress or stretch the subject’s mental space that is continuous,
homogeneous, and abstract. The viewer uses the perceptual
images as clues to construct the overall cognition of the place, so
as to reconstruct the meaning through spontaneous montages.
In this process, the design of spatial sequence and direction,

as well as the nodes and thresholds® in the space transition,
substantially defines the interaction between the subject and the
space and the formation conditions of the push-pull movement.
The unity of the subject’s vision between the specifiable,
receptive sensation with the spontaneous movement forms the
kinesthetic and phenomenon sequence in the movement, fills in
the vision vacancy, and establishes an interplaying relationship
between the presence and absence of the connotation of the site.

3.1 The Sequence and the Introvert and Extrovert Space

The linkages of elements between different sites define a
network structure and the tensional nodes within the conduct
of the movement, which generates the progressive relationship
and the separability of the movement in the sequence space:
the rhythm of movement is choreographed by harmonization
and syncopation in a coordinate of the sense of direction,
which emphasizes not only the elements themselves, but also
the spatial distance and the difference of path composition
in rhythm choreography, the disparity of path and the non-
linear editing, the spatio-temporal compression, extension,
and overlapping or mutual penetration, augmenting the body
consciousness in the hyperspace. The immersive experience
of the landscape—when the subject accumulates his / her
perception during the movement—prolongs the psychological
experience. By establishing path relatedness, it leads to the
fluidity, fixity, generativeness, and push-pull movement in the
space, highlighting the characteristics of movement in a given
space section, and forming visual and topographical linkages
between the nodes through spatial arrangement'”’.

In the project of the Herinnerings Park, Belgium, designers
incorporated historical clues of World War I into viewers’
touring experience by resurfacing the site and combining
the war relics with the route setting and the arrangement of
structure. New ecologies and new types of vegetation are
spawned at the crater sites, where rainwater gathers in the deep
spots, cultivating new memories of the site. Front-line pathways
were designed along the actual front-lines during wartime and
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were marked as brightly colored coppice-lines. The design “re-
orients the visitor itinerary to the geographies of the war, and
choreographs a series of ephemeral plantings and atmospheric
effects that give presence to the battle fields within the context
of working agricultural fields.”"*” The relationship between
varying spatial levels dynamically oscillates, which gets stabilized
when the viewer gazes, forming a superposed image of the
whole process and a perception of the overall spatial structure.
Continuously affected within the historical ambience on the
site, the physical landscape and the subject’s abstract cognition
intermingles, forming a “vision fusion” through such continuous
breakings and integrations. The subject’s walking route and his /
her focal objects interact which forms a changing tension and
promotes the merging of the subject and the object by constantly
repositioning the self-consciousness during the perceiving of
discernible differences. When the subject perceiving the space
information that is limited, discontinuous, and heterogeneous,
the external time is defined by the linear homogeneousness,
while the internal time is shaped by the sense of compression,
extension, pause, and return (Fig. 3).

In addition to the linkages in the sequence space, Peter
Latz also proposed a pair of design concepts upon the multiple
attributes of space: introvert space and extrovert space'*'.
He believes that in the Duisburg-Nord Park in Germany
visual connections with the panorama was established with
extrovert space which draws attention to special features in the
surroundings. Although the inward space can only be conceived
when the subject situates and tours inside the park, the quality
of the place is primarily shaped by its external information. In
view of the fact that the introvert space and extrovert space
together shape the physical experience of the cognitive subject,
panorama was used as an analysis tool “to absorb information
from the outside and signal information to the outside,” and
evaluate the type and density of the element information (Fig. 4).”"

3.2 The Threshold

The integration effect of the connectivity and transition of
the space introduces the concept of “threshold”*?!, It acts on
the internal spatial sequence which makes the subject obtain the
spatial structure information from both the inside and outside,
form continuous accumulation of observation that expands the
way of looking at the world, and finally shape the subject’s own
perception experience: time or space seems to be mixed into
the coherence of the subject’s mental world””. The Wertheimer
Experiment® verified that the apparent motion that arises when
an object is viewed on the screen is formed with discontinuous
image intervals, and the viewer finally perceives a continuous
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space through the “threshold” and “transition” in the
cognition, where the subject’s perception cascade has occurred
or to occur™,

The function of the threshold lies in the phenomenon
that one’s aesthetic experience delays in the exchange
process between the perception and personal knowledge
and experience™. When two separate landscape images
become spatially distinct, they will become increasingly
different, physically and emotionally; the subject perceives
the world through constant movement, and the transitioning
state between the two landscape visions is also constitutive
to the subject’s perception experience!”'. Subject to one’s
anticipation, the perception in the experience process is either
accelerated or slowed down which increases the perceived
spatial richness; the creation of relational space interprets the
discontinuous information fragments into meaningful and
continuous perceptions, during which the viewer’s spatiality is
reacted and redefined. Threshold, as the turning point between
different spaces in the state of motion, marks the connection
of differences, and the visual characteristics of the sharing
boundaries and the compressed insight into the integrity of the
site enable the viewer’s imagination of the world to transcend
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the pure visual impression—Through experience and imagination,
fragmented spatial elements can form a gestalt (Fig. 5).

Through the arrangement of narrative structure, the design
of the Memorial Park of Qinghai Atomic City Patriotism
Education Base presents the dual nature of the interface of
threshold (Fig. 6) at the transitions of the space, where the
subject can obtain both the persisting information from the
previous space section and the hint from the next section. In
the process of being in the space, the subject comes into an
organizational and dialectical relationship between the body,
space, and time, which triggers continuous perceptions, thoughts,
and behaviors. The design guides the gravitational movement
and push-pull movement by choreographing thresholds and
terrain changes and establishing visual relationship to define
the spatial depth; the disparity of path and visual channels is
designed through the arrangement of spatial distance to instruct
the iterative indicative function; by using thresholds as internal
frames, the subject’s simultaneous perception of the dual system
of interaction makes the focal objects keep changing during the
movement, continually reshaping one’s understanding of the
space; the control of the consciousness of the internal time forms
the continuous experience flow of retention and protention, thus

marking all the trajectories of movement.

4 The Sight: Abschattung and Gestalt of Meaning

Landscape is defined by the collective of subjective and
objective forms. Scholars’ critiques on Modernism point out that
perception is intelligence which challenges the scientism after
the Enlightenment”; landscape is an anatomy of message which
consists of multiple speeches and literatures””’. The idea that
considers landscape an object and separates it from the complex
context of the reality limits the subject’s ideology and aesthetics.
Being an ideographic medium, landscape represents the meaning
of the site in a variety of ways, forming irreplaceable, direct
physical experience and thought-provoking legible insights. The
combinations of fragment information of landscape elements
contain different textual massages that are represented as the
gestalt with grammars and syntaxes.

4.1 The Text

In contemporary times, diversity and difference activate
the restoration and renovation of the locality. For example,
the preservation and integration of historical texts and historic
buildings evince the site’s existing sedimentation in history,
placing the site at a certain historical segment in time and

movement, and creating an openness for the landscape. Multiple
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equal emphasis and coextension bring spectral to the site, which
proves itself in the trace” and carries the meaning of individual
sites and the collective. The ideography of the elements of the

281 which use the

landscape can be presented as ideograms
means of surrealism and montages to coordinate the non-
connected conflicting elements, and maintain the ambiguity of
the juxtaposition by breaking the image frame to enable the
viewer to grasp the diversity of reproducing the landscape. In
the design of the Potsdamer Platz in Berlin, Germany, Richard
Weller explored the process of meaningful presentation from

the cultural and anthropological perspectives. He described the
5 layers of the park by collage and montage means, namely the
Earth Work, the Day Theater, the Night Theater, the Machine
Elysium, and the Living Machines, where the viewer can find the
subtle traces to disclose the past of the site—the historical state
of Berlin during the Cold War—and form a visual mixture of
different layers (Fig. 7)"*"".

The ideographic medium is displayed in hyperlinks in
multiple forms of elements, scenes, scales, etc. to achieve
temporal and conceptual extension. For example, by
simultaneously presenting the historical traces of different
times, the difference between each part is obvious; meanwhile,
they jointly build the possibility of future co-growth by acting
as mutually beneficial media. This mixture of differences can
be found through the process of inheriting the site’s history
and shaping its future, where the new information levels
are integrated into existing levels, so that the differences are
more closely interconnected; the different ideographic media,
overlapping with each other, form a relationship of either
interdependence or mutual restraint, where the organization of
space leads the subject to the new perception of the space as a

whole. When the elements of differences are presented in the
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Edmund Husserl
argued that any form
of consciousness is
abschattung; spatial
materials determine
the objects and the
implications that the
self-oriented intention
projects; it is the unity
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sides that makes the
advanced cognition of
objects, judgments, and
knowledge possible.
From the perspective
of Phenomenology,

the metaphor of the
Finger Pointing to the
Moon is referred to

the occupation of the
destination by subject’s
cognition, and the
thoughts then inspired
as well. Marc Treib used
this to review the work
of Robert Irwin.
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form of integration, rendering, folding, juxtaposition, etc., the
subject’s consciousness is reflected through abschattung®—the
understanding of the visible sides and the information of several
space parts is shaped through fragment capture, and an overall
cognitive image and overlapping meanings are formed through
the integration of instantaneous fragments, rather than grasping
the whole space with a single projection of consciousness. The
abstract significance in culture and social structure constitutes
the materialization of movement. From the spatio-temporal
perspective, the subject projects his / her memory, imagination,
and meaning capture of the space, which generates the spatio-

temporal interplay between the emotion and thought"”.

4.2 The Syntax

In view of the obvious tension between localization and
globalization, although the design method that connects the
site and the context helps amplify the meaning of the site, it
may bring about the confined inertia and repetition along with
the evolution of the site. The creating of the ideographic texts
of the landscape requires reasonable syntactical construction
which employs methods such as “narrative seaming” and
“mixed narrative,” focuses on the “collision,” “interaction,” and
“stitching” in the ideography of aesthetics, and characterizes
“hypertext” and “hyperlink.” By strengthening the superposition
of heterogeneous structures in the space, the continuous shocks
and reactions are accentuated, profoundly recounting the
analogy connections that are easily overlooked. Two elements
that seem with different attributes are both independent and
collisional to each other, where the intermingling ideograms
emphasize the possibility, value, and meaning of its existence and
represent the ability of perception beyond space—like the Finger
Pointing to the Moon®. During human’s body movement, the
non-linear temporality and spatial presence combines the virtual
and real spatial structure with the physical and image nodes to
achieve value increment of memories. The tension between the
site and the movement connects the narration with the place
and overlaps different time attributes through superimposition,
anacoluthon, separating, switch, subduction, and omiting in
landscape practice”" (Fig. 8).

Upon Hunter’s concepts on the site, the site spirit, placing
making, etc., James Corner underlined the key techniques of
“stratification” and “imagination” and proposed three types
of spatial structure: species, hybrid, and clone.”” Species is
the skeleton and vein in landscape metabolism and constitutes
the interrelation structure; Hybrid refers to the integrated
space shaped with seaming and grafting—for example, the
urban planning of Paris by George-Eugene Haussmann
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(Fig. 9) envisioned the continuous development of the site upon its
incompleteness and uncertainty; Clone is to create a space mixture

of an extreme diversity, unpredictability, and interactivity with

autonomic or general self-growth methods, and to use the potential

hypertext to inspire uncertain events and reading"”.

[33]

For another example, the concept of Heterodite™” proposed
by Bernard Lassus emphasizes the aesthetic and historical value of
heterogeneous elements, forming a design method of juxtaposed
stratification and creating a continuity of landscape meanings

by introducing heterogeneous layout forms. Space sections are

decomposed, switched, and reorganized in the landscape, and a

quasi stream-of-consciousness literary narrative makes the scene and
the space sequence form a specific contextual organization. Through

the separation and decomposition of “plots,” new connections are

established, and by using the “least common denominator” to unify

the elements of difference, the relatedness in the ideographic process

occurs. In the moterway creation of the Quarries of Crazannes

in France, Lassus, instead of using radical methods like flattening
or blowing up, employed the design method that scrapes the

rock surface and units different parts in color or form as the least
common denominator, to organize the visual experience sequence
and a continuous interface landscape and to celebrate the cultural

uniqueness that was hidden within the historical traces.”

5 The Insight: Apperception in Social Field

John Dewey believes that “experience is not only the result of

interaction of subject and world, but also the subject’s reward when &

it transforms interaction into participation”"*"”!, The ultimate of
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Apperception

means that people’s
consciousness and
preference reflect their
existing experience,
knowledge, interests,
and attitudes, which

is not subject to the
perception of an
individual substance.
In Gottfried Wilhelm
Leibniz's philosophy,
apperception is
consciousness, or the
reflective knowledge
of this internal state;
through apperception,
human'’s thought,
memory, and reflection
are built upon
interlinking concepts
which are fundamental
to higher thinking
activities.
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The urban planning of
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Haussmann (Source:
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such an interaction will lead to a transform into participation
and communication and ultimately become a source of
knowledge. All the experience in the “object-view” structure

is the result of the interaction between the individual’s mental
state and the designed event—events are the product that is
continuously generated and developed in a given space. The
nature and the socio-cultural phenomena in the construction
and reconstruction of the scene make the subject be partnered
with others and inspire recursion and empathy from meaningful
implications, which enhances the public’s imagination and social
efficacy from a group perspective, and constitutes apperception®
in the end where the individual’s imagination of the others’

bodies and the associated meaning integrate as a whole.

5.1 The Event-Space

Empathy and appreciation attain the communication and
interaction between individuals and shape the world of group
life. Contemporary landscape creation attempts to reposition
the political life and intellectual life by denying grand narratives
while celebrating community and locality, place and regional
activities, social movements, and respect for others. The
overlapping and coexistence of spatial typologies of different
cultural forms and social functions would activate new forms of
experience, meaning, and value, presenting a higher vitality of
the limited resources and becoming the site for differences and
others.

On the one hand, the time to reclaim, as well as the trace

3 resist the negative

and cultural phenomenon of the land'
impact of space compression. Landscape embraces a cultural
harmony with its deep structure, and offers the existence of

the past the meaning of completion and perpetuation that
counteracts the fast pace of contemporary life®. On the other
hand, the world itself is increasingly diverse in hybrid, polysemy,
and discourses, where the subjects of race, ethnicity, culture,

and spirit are also more and more diversified, making the
landscape be in a continuous adaptation. Diversified subjects
have brought complex and contradictory sensory cognitions

and meanings in the space, as well as multiplicate reading and
extensive understanding, gathering the meaning of a situation””.
This becomes a driving force for the fusion of the entity and the
scene, and the contradictions and overloads of one’s feeling are
constantly (re-)incorporated and (re-)integrated.

Among the early theories of Modernism, the Situationist
International theory had emphasized the significance of daily
life in landscape creation. Guy Debord’s Psychogeographic
Guide of Paris uses arrows indicating psychological perceptions
to network different areas of Paris, which forms a synchronic
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display and represents the city reconstructed by individualized
cognition and psychological distance.”™ Bernard Tschumi
designed the Parc de la Villette, Paris with the narrative of
“Event-Cities” which took events as the fundamental dimension
to construct the social field and influence, and then integrated
the attributes of differences of the site into people’s perception
of the park. All kinds of subjective experience activities and
feelings in architectural spaces can be expressed through events,
which transcend the necessity of the traditional function-

form relationship, and comprehensive, unified, and elaborate
manipulates and controls, and trigger events upon the conflict,
fragmentation, and gamification between different layers in

the structural system. The design created a program system
superimposed with scenario layers that activates the social
vitality of the city and magnifies the social meaning and the

formal creation with events.”

5.2 Social Efficacy and Social Image Ability

The subject’s profound insights are defined by his / her
personal experience, and the dialogue with the site prompts
people to think about the way and meaning of their own
existence. In the social participation, interaction, and
appreciation processes in specific scenarios and by event
impulses, the relationships between man and nature, man and
society, and man and history are built, so that the subject can
obtain concepts, imagery, and metaphorical explanation from
the intuitive understanding of images and form a relative truth

and cognitive prototype based on individual experience of
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11. The map of people’s
experience of landscape
with the CDTA System

11 (Source: Ref. [23])

genetic significance. By participating in social operations or
even political functions, landscape constructs itself as a cultural
carrier that influences the existing culture, in order to play a role
in the reshaping of the world (Fig. 10).

In order to investigate the public’s interest in activities,
Lawrence Halprin devised the RSVP Cycles (Resources-Scores-
Valuation-Performance Cycles) and emphasized the role of
“scores.” Participatory workshops were used for the first time in
the Master Planning of the Fort Worth Downtown, the United
States.*” The RSVP Cycles sorts out all kinds of constituents
that designers should deal with, including material and subject
elements, the expected results by the public, the decision-
making analysis, and the final results and actual performance. It
encourages people to participate in the process of environmental
creation, in which Harprin showed his enthusiasm for the
essence and the purpose of design creation—in this project,
Harprin took the creation of human-oriented space as the
primary design goal. In order to illustrate the importance of
social interaction in the experiencing landscape, Kevin Thwaites
proposed the social interaction and vision movement of the
CDTA (center, direction, transition, and area)” System. He
believes that the one can form an experience of plasticity in the
whole city and a journey through pressure and vacuum. CDTA
can be applied at various scales for a wide-ranging social fields and
objectives. It uses the prototypical organization of center-direction-
transition-area to fold the one’s experience into the space and
to stimulate diverse public and social activities (Fig. 11). In the

organization of landscape creation, the social imagery is formed
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upon visual diversity and complexity, and constitutes social
meaning; through different experience methods, paths, and
intersection, it creates urban spaces for social communication,
recreation, and spiritual recovery.

The generation of spatial prototypes of the landscape that
fold the elements of difference also serves for the goal of social
efficiency improvement. Similar to Alex Wall’s interpretation
of urban surfaces, this spatial organization takes itself as a
physical entity that is dynamic, responds to urban changes,
and promptly reflects social events.”*"! Greg Lynn holds that
space folding emphasizes continuity and smoothness, and
differences, complexity, and contradictions might be aligned
into a continuous and heterogeneous system that also allows
for pliancy'*. Deleuze described smoothness as “continuous
variation of matter” and “continuous discontinuity.” The
concept of “oblique circulation” proposed by Paul Virilio
emphasizes the absence of independent units in the circulation
and the interconnection between multi-dimensional spaces.
The uncertainty makes people’s perception of the inside and
the outside ambiguous, which vaguely defines the space and
forms a borderless landscape.'” The design of the Yokohama
International Port Terminal in Japan precisely used the folding
of introvert and extrovert spaces to express the temporal
complexity and to accommodate the full range of social
imagination. Combining with the subject’s interactive experience,
the horizon itself becomes a topological event structure,
dissolving and reconstructing the so-called standards and the
relationships between new and old, and figure and ground,
creating a continuity of differences and spurring a new, profound

interaction between human activities and the environment.

6 Conclusion

The space in the landscape not only accommodates matters
and things, but also becomes an ability or power to connect
differences and various elements. Different ideographic methods
attribute specific scenes or things to uniqueness and holistic
cognition, forming diverse interactive processes between body,
time, and space. The prototypical relationship between physical
experience and space-time imagery determines the changes
of one’s experience and the corresponding perceptions, thus
determining the depth of the communication between people
and places. Contemporary scholars’ continuous study and
discussion on the depth of the interaction between the subject
and the object for the creation of scenes, as a kind of awakening
of design consciousness, shows the multiple visions and
composite observations in the interactions between body, time,

VOLUME 8/ ISSUE 4 / AUGUST 2020



Kﬁ%ﬁ%%%émﬁﬂ%%&o

T, B, o s B R A, R T 7R SR s [E
%Eﬁ%%%mﬁ%@ﬂﬁﬁ%ﬁﬂﬁ&ﬁﬁ%ﬁﬁﬁ%%%%ﬁﬁ
g1, AR AL, AR T BRI 0 E R St
HRRE, R R G H R S R v R R B AN DR ek A () T R
EREMI R . A R AR T SO O B, DL s Rl AR Ak
BT IR, AR 2 ) 4 BE v i O S 2 2R R O 7 1) S 1R 2
5 AR AT DAk — A RO AL Ik A e, ol O A A
F7 1596 10T LIAE—Fhsh 28 P b AR ' . LAF

and space, suggesting an emphasis on landscape prototypes at
different scales and levels.

The space prototype of the landscape defined by the material,
meaning, and field shows how heterogeneous elements and
different constituents of perception in actual space continuously
expand and constitute at different levels. Through a conscious
organization of space, the subject’s perception richness and
the efficiency of social interaction could be enhanced, while
avoiding the fracture of the homogenous ideographic chain
caused by the hybrid of the links between the complex fragments
in the subject’s perception process, the excessive diffusion of the
landscape meaning in the process of spatio-temporal linking,
and the function failure caused by the space fragmentation. The
key organizational prototypes in different space dimensions and
the construction of the corresponding body movement process

can further maintain the efficiency in conveying the meaning of

the landscape, so that the overall sustainability and vitality of

the landscape continue in a dynamic balance. LAF
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