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ABSTRACT

Traditional landscape design studio training
starts with the learning of a classic or prominent
landscape project, may it be through site
observation or a trace-over / imitation exercise.
Foundation year students in a landscape program
typically take the landscape precedent project
as a study ground, to learn about the landscape
master’s design through the mimicking process
in the trace-over exercise, or to learn about

the articulation of spatial design through site
observation.

Landscape Architecture, afterall, is a creative
endeavor. Thus, an alternative approach is to start
the fundamental training with the study of artistic
processes, to foster appreciation in art and design,
innovative concept development, and articulation
in craftsmanship. Also, the contemporary
discourse of Landscape Architecture is no longer
simply about spatial design, but has transformed
to require understanding of process, operation,
step-by-step mechanism, movement, and how
a system works. The performative and dynamic
aspects of landscape are being valued nowadays.

Such ways of seeing landscapes require a
different set of observation and representation
methods and skills. In this article, the author
shares how the pedagogical content and
developments of the foundation year landscape
design studio in the HKU Bachelor of Arts in
Landscape Studies BA(LS) Program help train
students with such new interpretations to
contemporary Landscape Architecture.
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Foundation Landscape Design Studio; Dynamic;
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Representation
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1 Background: Contemporary Landscape Pedagogies and
the HKU Bachelor of Arts in Landscape Studies BA(LS)
Program

Contemporary landscape design in the past two decades has
transformed a lot. From the pursuit of forms and ornamental
attributes in spatial design, the discipline of Landscape
Architecture now values the operative and performative
aspects of design and the roadmaps to achieve such attributes.
Landscape Architecture is no longer an aesthetic discipline, but
emphasizes on design logics that include process, step-by-step
mechanism, movement, and systematic work flow, which now
lay a foundation to landscape design pedagogy.

Another essential component often being ignored (or
downplayed) in the teaching of foundation design studio is how
to develop a design concept. Concept development, some say,
is very intuitive and cannot be taught. However, the success of
a landscape architect is dependent on the creativity of his / her
design concepts and how these concepts are conveyed through
landscape and spatial design. Without a creative concept,

a design work may lose its identity and soul. This is why
developing a design concept is essential to landscape design
education.

Contemporary pedagogical approaches in landscape
design perhaps need to shift from simply coaching foundation
year students to replicate historical landscape masterpieces.
“Learning by copying” is no longer applicable to contemporary
pedagogical goals to train students to develop their design logic
and to improve their design sensibility.

Under such a premise, the Bachelor of Arts in Landscape
Studies BA(LS) Program in HKU (the University of Hong Kong)
was established in 2009. The vision of the HKU BA(LS) Program
is to equip graduates with professional knowledge and skills
through a comprehensive landscape education, allowing them to
cope with the ever-changing world. In this four-year program,
the design studio scopes and sequences start from “body and
object” in the foundation years, then “context: community and
biophysical system” in the intermediate year, with the final year’s
focus on “systems: urban and regional issues.”

During the “body and object” study in the foundation year
studio, students are expected to learn design fundamentals. The
making and composition of an object, as well as its relationship
with human scale, are explored. This offers the best time to
engage students with new interpretations of landscape. Vincci
Mak, senior lecturer at HKU Landscape Architecture, has
developed the “Introduction to Landscape Design Studio” (the
foundation landscape design studio hereafter, 12 credits, with
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300 to 360 learning hours in 12 weeks) since 2011 to teach
foundation year landscape students about concept creativity
and dynamic processes. This course is primarily taught in the
forms of regular desk crits, pin ups, and presentations. Students
are trained with drawing and model-making skills to represent
design ideas.

In its early years, this course engaged students to study
objects or movements about their processes and mechanisms.
As the course focus and pedagogical goal changed, in later years
students were trained to study an art work and to understand
the story and cultural / historic context of the creation. By
introducing the performative aspects of Landscape Architecture,
the early phases of the course reacted to the “default” notion
held by foundation year students, that is the discipline is
only about beautifying the environment. The importance of
the study of landscape as a dynamic mechanism has then
gained recognition in the BA(LS) Program. Therefore, it was
then incorporated into the pre-requisite course that students
need to take prior to the foundation landscape design studio.
Teaching observation reveals that one of the biggest challenges
for foundation year students is about how to develop a design
concept. Therefore, the later phases of this course focused
on design concept development to help improve students’
knowledge and skills strategically. Such training would help
sharpen the pedagogical objectives and provide more effective
design knowledge and skills for students.

The two study tracks resulted in examples of how students
were guided to expand new horizons and to explore a wider
range of methods in observation, analysis, and representation,
which inform their landscape design thinking. These are all
important cornerstones in landscape design pedagogy. This
article aims to share these new learning experiences and discuss
how they make an impact on students’ understanding of
contemporary landscape.

2 The Teaching of Landscape as a Dynamic Mechanism

Landscape is never static. “Representation of process is the
central concern of Landscape Urbanism; the movement’s view
of nature as process guides the designers in developing their
designs.”!"! In contemporary landscape architecture, we try to
incorporate our understanding of landscape as a dynamic system
in our design, adopting an influx approach to work with natural
systems. Design studio topics and associated exercises were
carefully selected, when introducing this concept to foundation
year students, in order to foster their comprehension of the
dynamic nature of landscape.
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A scaled drawing of a
common raven when

its wings are spread to
the maximum extent, by
student Wang Tianmeng.
Wang studied a common
raven on its various body
dimensions, and how
this bird constitutes its
movement of flying with
its wings, as well as the
bird’s other behaviors

associated with body
movements, such as
food hunting.
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2.1 Study of Bird Movements

Movement study is one of the most important methods
to understand a dynamic system. Therefore, the anatomy and
movement of birds were introduced as study topics in one of the
early versions of the foundation landscape design studio. Birds
are inhabitants in the landscape. The study of birds is relevant
because it helps expand the understanding that landscape design
is created for many different living things (and the co-existence
of all creatures is a dynamic system itself), and of course the
main reason is that birds can fly, walk, or swim. Its various
body-moving behaviors provide rich study sources for students
to explore the multiple ways of body movement.

The collection of birds selected for the course varies in size
and living pattern. The ways they fly are all different. They
move their body parts differently, resulting in different speeds
and paces of movement. How the birds achieve a bodily balance
with their movements, and create equilibrium with the landscape
context, are also part of the study.

All these seem unrelated to landscape design. However, if one
deciphers how a landscape system works, there may be similar
elements to be found. “Landscape offers... complexities, not least
of which is the inherent dynamic of its elements and the very
nature of ecology, which is fundamentally about understanding
the set of ongoing relationships between organisms and their
environment, and less about understanding discrete elements
in isolation.”™ A landscape system is a network of elements,
the movement (or operation) of one element may trigger the
movement of another element in the sequence, and all the parts
are inter-connected. If one of them does not perform, the others
will not neither. This is highly similar to how body movement
occurs: the sizes of bones, and how the muscles and tendons get
pushed and pulled are inter-related.

Learning how a dynamic system works is key, and such an
understanding is adopted in the comprehension of landscape as
a system. Therefore, the initial study of a bird’s movement in the
foundation landscape design studio is to form an overview of
the bird’s overall and body parts’ sizes, typical body movements,
and living patterns (Fig. 1).

While the essential message behind this study of bird
movements is the inter-connectedness of various body parts,
“movement diagram series” was also introduced as part of
design studio exercise, to document and describe such a series
of movements through time. This echoes the discourse of
contemporary Landscape Architecture that “(t)he... important
element of Landscape Urbanism’s representation, the diagram,
addresses biological and ecological processes, thereby

introducing the element of time....”""
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2. Anelevation drawing
of a pelican describing
the bird’s mouth
movement, by student
Woo Shing Hin Bryan.
Pelican is characterized
for its "big pocket”

MOVEMENT OF PELICAN
BILL®)

mouth, so Woo focused
his study on the bird's
mouth movement

and represented it

by overlapping his
elevation drawing of the
pelican with the drawing
of the movement of its
mouth (and neck).

A movement diagram
series of a pelican
describing the bird's
mouth movement, by
student Woo Shing Hin
Bryan. Woo further

studied the bird's
mouth movement, in
association with the
changes of mouth

size and with time, to
represent how a pelican
hunts fish as food.

A movement diagram
series of an owl when

it prepares for a self-
defense, by student Lee
Wan Fung. Lee tried to
document how the body
parts of an owl changes
during the movement.
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Therefore, besides the typical representation of drawing
plan and elevation views of the birds, students were also asked
to make a “movement diagram series.” This representation
method helps students observe and analyze a bird’s movement
of a particular body part in details, and to relate the steps of
such a movement with time. “Serial drawings are effective
tools for illustrating the complex relationship between time

»BIThis way of representation also adopts the

and space.
chronophotography in early history of motion picture, for
example, the works by Etienne-Jules Marey and Eadweard
Muybridge. “The points (on the chronophotograph) traced by
the movement of a joint on a body can be readily connected
to form a graph.”"

Students diagramed the drawings of each step of
movement, or overlaid all the steps onto one drawing.
Both comprise very strong and clear understanding of
how the steps come together to make one movement
happen (Fig. 2 ~ 4).

As an exercise of observation and analysis, the movement
study laid a foundation for understanding landscape
mechanism, which prepared students for the next step
exercise: to develop a design concept. The final project
of the course was to design a hypothetical habitat for the
bird. Students were asked to develop a concept inspired
from their understanding of the bird’s movement and to
represent it through concept drawing. Having learned that
a movement relates to the shape, size, and proportion of
body parts, students started using forms and proportions,
and how the pieces collide and detach, to compose their
concept drawings. Such drawings then served as the two-
dimensional basis that supported students in developing
three-dimensional design for the bird’s habitat (Fig. 5 ~ 9).

2.2 Study of Sports

The next iteration of the exercise in the foundation
landscape design studio adopted a similar pedagogical
approach, aiming to continue engaging students to learn how
movement works. The difference was the subject: it became
a study of sports, and by studying the motion steps of the
sports, students were to design a sports pavilion. This exercise
facilitated students’ understanding of human-scale movements
and improved their learning of spatial design (Fig. 10).

The advantage of studying movement in sports is that it
is easy to understand as people are familiar with the human
body. However, the reference photographs or images are often
taken from angles confusing to students in terms of scales and
the range of motions, causing impacts on study results.
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Concept drawing
abstracting a pelican's
movement, by student
Woo Shing Hin Bryan.
In his concept drawing,
the shapes, sizes,

and angles of the
forms were informed
by his earlier study

of the bird's mouth
movement.

Concept drawing series
abstracting blue-footed
booby's movement, by
student Hang Ka Kee
Cathy. The bird blue-
footed booby is famous
for its smoothness and
speediness to dive in to
water from air for fish
hunting. In Hang's series
of concept drawings,
she accentuated the
bird's characteristic
step by step.

Concept model derived
from the concept
drawings of the bird
blue-footed booby, by
student Hang Ka Kee
Cathy. She extracted
the forms developed

in her concept work to
form the spatial design
of the bird’s habitat.
Hang derived to use a
long triangulated form
to create linear spaces
for the habitat to echo
the speedy and precise
movement of the bird.
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Concept drawing series
abstracting a flamingo's
movement, by student
Pan Wenyi. Pan studied
the bird flamingo, and
the concept drawing
manifested her interests
in the elongated shape
of bird legs and their
movements.

Section drawing of the
bird's habitat design, by
student Pan Wenyi. She
applied the knowledge
learned from the earlier
concept phases about
the bird's leg form,
composition, proportion,
and movement pattern
into the development of
her final design.
Movement diagram series
studying and recording
the sport "shot-putting,”
by student Cheung Oi Wai
Charity.
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HUMAN BODY IN ACTION

SCALE1:2

Twisting of waist muscles produce elastic energy which
later converted to kinetic energy of the metal ball.

DIAGRAMS
Analysis on the body axes, muscles under pressure in each body
posture and movement of body parts relative to each other.
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2.3 Study of Da Vinci Inventions

Lesson learned from the study of sports exercise led to
the evolution of the project topic of the course. It was later
developed into the study of Da Vinci inventions. Da Vinci left
abundant documentations of his inventions for students to
reference. His amazing sketches inform students in drawing
techniques. His dedication to details, scales, and proportions
inspires students in the understanding of universal design. A Da
Vinci apparatus often requires a manual operation, from there
the movements at human scale also come in to consideration.
And most importantly, a Da Vinci invention is often a well-
designed apparatus with a sophisticated mechanism in operation
and movement, making it a perfect topic to meet the pedagogical
objective of nurturing students to understand dynamic
systems (Fig. 11 ~ 14). Such understanding closely relates to
infrastructure’s role in contemporary landscape discourse and its
performances, mechanisms, and processes. “Although static in
and of themselves, infrastructures organize and manage complex
systems of flow, movement, and exchange.... In infrastructural
urbanism, form matters, but more for what it can do than for
what it looks like.”"!

In fact, the study of a machine as a means to understand
landscape system is not new. Professor Chip Sullivan from the
University of California, Berkeley illustrated this point with the
machine drawings made by Eric Sloane, a renowned American

landscape painter, in his article Observation and the Analytical
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11.  Drawing analyzing the
operation of a dredge, by
student Fong Hei Yi.

12.  Axonometric drawing
deciphering the parts of
an odometer, by student
Yuen Ho Shun.

13. Diagrams exploring a
crane with central winch,
by student Lin Zhigi. Lin
studied how the crane's
pulley system operates
as the tension and
height of the apparatus
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Drawings exploring

a flying machine, by
student Tsoi King Yan
Ingrid. Tsoi studied Da
Vinci's flying machine
with a focus on how
human's movement
engages in the operation
of the flying machine.
Through her movement
study with a crane with
central winch, student
Ng Lai Ching derived the
verb "strain” to develop
concept model and
drawing. The magnitude
of strain between the
cardboards in the
concept model, as well
as the pattern of strokes
in the concept drawing,
helped Ng develop her
idea of "strain” in space.
Student Wang Junwen
studied a revolving crane
with lantern framework
and selected the action
verb “revolve” for further
study. His concept
drawing explored the
spatial quality of the
juxtaposition of multiple
revolving actions.
Student Zou Joy Liu
studied the hydraulic
saw and selected the
verb “flow" to further her
concept study. She made
concept model to explore
the attribute of fluidity

in "flow," and translated
such a concept into a
spatial form.

AUBRA T 5L S o] ] s AV FH A - G — > B ) B PR A T
fige, JfiE I — RGN R B T T S, 7

TE2 2 T ik - SFar R Z 05, S AT B S I — A dh ik i ik
AT B SRR 1z 3l o ARG, AT TZslin 2 A & IR il 4
BB, X — R AT B T T AR R 28 R B4R ~) o X Bl R~
gy B A IR B R s A, BR WAL T ARz ) 2
o BRI B T2 AT AR R B TEAS U 122 A 4 14 S MR A
B, ShASBE I RIS 23 ] PRI ) AL 2 MR IR 2 A A s T i B
PRYTT T A TR A o X SEHRRRERG S A TR BRSO S SRR AT 4R T 25K
JEA QBT IEA R, fER AR, ST DI D TR T i
TS, TZSR) IR R XA R A (E15~19) .

WS —EHHE M ER, 15 - SFA 7R E R R A
BB, RS B T 3 - TR AT BT 2 B AR A
ARBIERAE, SALENTAT LA nr ) BT IR SR B A e . IXRE R A2 )
WA E X EESE T RS SE BRI BT STrk, ARBE, Al
T ZORAR T T B AR ) BT R A, M AN DA mT P RSB A
o FX T LA ML M S I 0ok Bk S =S it ik - 25 ar kW
S0 S SR E R DO R <2a B 2 TN it 1822 4TI E2

LANDSCAPE ARCHITECTURE FRONTIERS / PAPERS

© B3 / Zou Joy Liu

=)

033

Representation of Space: “Eric Sloane... used analytical pen
and ink drawings to understand how the machines and tools
of the past were fabricated and used.... Sloane diagramed
each individual part and reconstructed the machine through a
progression of details and processes.”"!

After learning about the Da Vinci inventions, students
were asked to derive an action verb to describe the movement
of the apparatus they studied. Then, they developed concept
drawings and models based on the verb — this intermediate
step helped them ease into the spatial design phase. The
framework of the exercise aimed to deduce the understanding
that landscape is always influx and in constant motions. The
derivation of action verbs helps describe and articulate the
landscape operations that students should learn about in
this discipline; moreover, how a motion occurs over a given
timeframe affects the characteristics of a space also inspires
students to consider the experience and quality of the space
they design. This step guided students to develop their design
rationales based on the understanding of the dynamic nature
of landscape, and to articulate their design concepts —
coaching students through this creative process to happen is
the exact goal of the exercise (Fig. 15 ~ 19).

Additionally, this exercise allowed students to indirectly
study the logic of design decisions of Da Vinci when he
developed a piece of apparatus. By deciphering the operation
of the apparatus, students learned how design decisions of
these masterpieces were made. Such a learning process weaves
back to the typical landscape precedent study approach, yet
here the design logic students understand still need to be
analyzed and transformed into knowledge to apply into their
future landscape design. The study of Da Vinci inventions
focuses more on training students in design fundamentals,

concepts, and logics, rather than a typical landscape precedent

study which one learns directly about an existing space.
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3 Creative Processes of Landscape Design

Since 2011, the BA(LS) Program at HKU has run this
foundation year design studio with pedagogical goal to
strengthen students’ understanding of dynamic systems. Since
then, most students coming in to the program are well-tuned to
this educational direction. When the program went through a
curriculum development later, a hand drawing representation
course was introduced prior to this foundation year design
studio, and the learning about movement, operation, and
landscape as dynamic systems was incorporated there. The
foundation landscape design studio could then gear towards
another agenda. One observation made through teaching was,
many foundation year students had struggles to start a design
process and to come up with a design concept. How to ease their
mind and mode of working into design became an important
task.

Therefore, the foundation year landscape design studio has
shifted its emphasis towards the process of developing creative
concepts, empowering students with design creativity by guiding
them through the steps of building up their own design concepts.
Since 20135, the selection of studio topics has developed to foster
students’ appreciation in art and design and to nurture their
capacity in concept development.

Landscape Architecture is such a broad and inclusive
discipline, and there are many overlaps with other disciplines,
in particular the creative arts. Many outstanding landscape
architects are influenced and inspired by arts. “In his (Lawrence
Halprin’s) early office presentation drawings, he referenced
(Joan) Miré and other modern painters. In his mature work, the
notebook drawings seem closer to Cubism.” "' Knowledge of
art history and the creative process that each artist pursues
benefit young landscape students to understand how creative
concepts are conceived. The common approach a student may
first resort to when being given a design task is to develop a
pragmatic spatial solution. While this is one of the criteria to
evaluate if a design is successful, design also looks for the added-
value created with artistic concepts. The power of design is to
see and conceive ideas beyond norms which lead to new ways
of thinking and living. It is the level of design understanding
and concept creation that the new version of the foundation
landscape design studio aims to train students with.

Drawing inspiration from the creative arts to engage
foundation landscape design studio students in creative process
is not new. Sullivan once shared, “I have always believed that
landscape architecture is an art form and should be accepted as
such. I teach all of my classes through an artistic lens, with each
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20. Student Fan Lixue
studied the work
Sculpture to be seen
from Mars by artist
Isamu Noguchi.

It is an imaginary
piece of work. Fan
smartly derived

its elevation view,
assuming someone
is approaching the
sculpture. This
masterpiece is often
understood from a
plan view, so Fan's
decision to make an
elevation drawing
brought alternative
interpretation of the
piece which is rarely
seen.
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student encouraged to develop his or her own sources of intuition,
inspiration, and imagination. Each project brief establishes a
framework that allows exploration and pushes students to develop

their individual creative processes.” °

3.1 Study of Art Works

Similar to the previous version, the new foundation landscape
design studio started with an analytical study before getting into
an actual design project. Each student was asked to study a piece
of art work. The collection of art works was selected based on
their significance in art history, reflection of cultural development
at the time, creative breakthroughs, and innovative ways in the
use of forms, materials, and spaces. Such selected collection of art
works was seen as a series, for students to expose to a variety of
artistic processes and to understand what impacts these art works
made in the creative world.

The way students engaged with the study of an art work
started with the documentation drawings of the art work in its
plan and elevation views. After finding photographs of the art
piece in perspective views, students needed to research and figure
out the art work’s dimensions in reality, in order to develop the
scaled drawings of it (Fig. 20).

Students’ next task — the most important one — was the
research of concept creation. Through an initial study and
research, students were aware of the cultural / historic context
at the time, and how such a background influenced the artist’s
creative process. Like landscape design, an artistic process also
goes through iterations. Many artists may have a very famous
piece of work, but through research students realized the artists
often create a number of similar pieces with the same creative
trajectory. We may understand the similar works as a series, from
which students were to explore and learn the artistic process
or creative journey. Even though the ultimate study was only
focused on one specific piece of art work, students’ findings led
them to understand the need to study the whole series in order
to comprehend one of the pieces. Such a learning process helped
them understand how an idea may be first conceived, then tuned
and edited, in multiple times, then finally became a concept. Such
iterative and self-reflective processes are in fact very unique in art
and design. However, they are very new to many foundation year
landscape students as a way of practice, so the concept creation
training is very critical to shape students’ understanding of the
fundamentals of design practice.

After deducing the process of concept creation, students
needed to represent their conceptual understanding of the art
work by making abstract drawing and model. In their work,
students applied what they learned from the concept creation
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research, as well as the iterative and self-reflective processes learned

from the artist’s work flow (Fig. 21 ~ 24).

3.2 Open-Air Museum Design

The abstract drawing exercise laid foundation for students’ next

step: the design of an open-air museum to display the art work they

studied. The making of the abstract drawing became a process for
students to develop their own interpretation of the artist’s work,
helping them introduce a journey or narrative in the landscape to
guide visitors to experience and understand the art work.

To realize such a concept in the spatial design for the open-air

museum was not straightforward. Here are some good examples.

The student who designed an open-air museum for Isamu Noguchi’s

Sculpture to be seen from Mars used landscape design to create an
opportunity for visitors to go up front to the art work displayed in
the middle of the proposed site, and used the landscape technique

of creating elevation difference to allow visitors to view the work

from above. Following the Noguchi’s creative approach, the student

also applied the minimalistic style in the design of the manmade
landscape parts (Fig. 25). In another project where the student
designed an open-air museum for Olafur Eliasson’s The New York
City Waterfall, the landscape design was intended to illustrate the
student’s thinking about how waterfalls are viewed, experienced,

and interpreted. This student also used the project’s spatial design

to guide visitors to experience the intellectual pursuit she had when

studying the art work (Fig. 26).

4 Impacts and Reflections

The two tracks of the foundation landscape design studio

created a significant impact on students’ subsequent comprehension
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Student Siu Kit Wing
studied Willem de
Kooning's Reclining
Figure. She derived

a concept keyword
“"tactile” from her
initial study and
dedicated her concept
study with drawings
and models to
represent a sense of
touch.

Student Fan Lixue
learned about the
minimalistic approach
from Isamu Noguchi's
Sculpture to be seen
from Mars. Hence, in
the concept study, she
dedicated her focus
through the concept
model making
process to explore
what minimalism is.

N © FEg/ Siu Kit Wing

84375 / Fan Lixue

el




24.

25.

26.

24.

25.

26.

FTHHFARE == <

utundindndiat

-;]ui-rm}ﬂ H\’Hp I

8 © B / Fan Lixue

f*iﬁfﬁuﬁgé FRNMRELE ) Bt g2 K nt, Uit s | 2 L 2 i g
IR - 1R [ /R 4] EE'D
(AR ) HFR R AR TR, T O 2S5, 3005 m] LU S
R, EHAERER

Trmmer. ewn  ERSIER: BRILZAN, HOAE TR AMILAELE T ARG E S
moeeme X OWETE (H25) o BN, IR B - SRR
ARTEE e b G BRI, B H SRR TR0 | T
R iEIEE SRR RIS B2 b, Ao 2 R M S P g 9
Student Chang TEIFE— LA B ([2126)

Gengjiaqi studied Olafur

Eliasson's The New

York City Waterfall. She H
Al

developed ways to use 4 ?'; Iﬁ*ﬂ’i'c“

colors, strokes, and

textures to describe the

waterfllin er concet SR A 2 3 L 2 A 2 5 SO SR
o ring of an TERKI, FHT LSO RIS 2 ) SR S IR 5 458
e oot Fan SO R, TR R B S0 IR SO R T B e
Lixce SR R GRS TG AU R T A R R . 2k

Egﬁﬁgm 125 T A S U AT 5 AT, AT B2 P b

S BRI, I ) ) B SRR I X . (e e
WA AR L SR, SR B AR
BRI A 1R e — BB 55 B 2 B0
ST, JE4 P2 R RS F 2RI E 2
VR T F1 B M B 2 AR B AR Sy, iE 2 T Ui
SRV AR B . LAF

SWIITE /183 LANDSCAPE ARCHITECTURE FRONTIERS / PAPERS 037

of landscape. Compared with landscape programs that start the
foundation year studio with studying landscape masterpieces via
tracing-over exercises, the foundation landscape design studio
of the HKU BA(LS) Program aims at teaching more about the
systematic characters of landscape and the creative concept logic
universal to many design disciplines. Students are not given

a definite answer of what Landscape Architecture is, instead,
they are introduced to the logics of thinking and means of
seeing, through studio exercises, to explore what landscape is by
themselves. It is quite reflective in how BA(LS) graduates develop
their thesis topics when they get into the Master of Landscape
Architecture (MLA) Program: when preparing their thesis
projects, they tend to select topics or scopes that are challenging
the conventional territory of Landscape Architecture, integrating
knowledge and expertise from allied disciplines into their own
landscape projects. The intellectual capacities they present as
thinkers and innovators are exactly the qualities that the next
generation of Landscape Architecture leaders should have. LAF
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