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Abstract ...

The Lun Dao Garden takes inspiration from the life and respect to nature,
ecological protection, and human activity to create a space that supports
a variety of functions. With the theme “High Chair", "Garden Table", and
"Plant Show", the garden seeks to explore more design methods than
seen in traditional landscape design. The Lun Dao Garden is an iconic

event landscape design.
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Location: Baiguoshan Forest Park, Qingdao, China
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Client: Qingdao International Horticultural Exposition
Bureau

Landscape Architecture: Runheng Group

Chief Designers: Feng Chen, Yanyang Zhou

Project Team: Yunpai Bai, Fang He, Jie Luo

Design Period: December, 2013
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1. By exaggerating the size of table and chair in real life,
the garden creates a novel yet familiar experience for
visitors.

2.  Site plan
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Project Background

The Lun Dao Landscape Garden, designed
and built by the Runheng Group, was one
of the invited gardens for the International
Horticultural Exposition 2014 Qingdao. Feng
Chen and Yanyang Zhou, the chief designers,
explained that one of the goals of the garden
was to record the event of the expo while
simultaneously creating an environment that

integrated people, nature, and landscape.

Design Elements

The Runheng Group sought to create
a garden for the expo that moved beyond
static, two-dimensional patterns. In contrast
to other Chinese landscape projects that use
unsustainable, expensive materials yet little
creativity can be found, the group wanted
to design a garden that would explore site
memories and use recycled materials as a
way of generating philosophical speculation
about design. In this way, contemporary
landscape would become a tool for recording
activities and response to spatial perception.
Most importantly, landscape would promote
individual self-awareness and improve the
ecological environment of human beings.

In a creative way, the garden developes
scenarios for exchange and communication as
a combination of sky, light, flowers, birds, and
people that form a unique site environment.

The garden developes a landscape for
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Landscape irrigation system: all the pipelines are set in

the legs of the table and chairs.

4. Inthe Garden, spatial dialogues are created through the
furniture arrangement.

5. The chairs, the table, and people, as three essential
elements, collectively form the sense of space for idea
exchange.

6.  The four-story vertical garden is comprised of a flower
carpet, a viewing chair platform, a tabletop garden, and
a large ecological table.

7. The table and chairs can serve as future habitats.
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meditation and reflection, perception and
interaction. The garden incorporates three
major design elements: high chairs, garden
table, and plant show. It is more than a
platform for promoting green technologies,
it is a garden for the exchange of ideas —

individually and collectively.

Inspired by the unique, child-like feeling

of seeing a chair, the main garden element

is a series of high chairs. The feeling of

wondering and smallness from seeing a
chair is subjective; it varies from person
to person and alters your relationship with
the ground by shifting your perspective
Views.

The high chairs in the garden were
designed as in modules, each measuring two
meters long by two meters wide by three
meters tall. As the units change, so do the
scales, and therefore views of the garden.
There are six sets of single-module chair and

each of them is available for a single tourist to

meditate and overlook. Additionally, there are
two chair-in-chair modules. One is made up
of two modules that form a smaller space for
two or three people, and another is a triple-
module space large enough to accommodate

five or six people.

A long outdoor table was used in the
same way as a central dining table. The idea
of a large table, featured prominently in

the garden, shifts people away from a fixed
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standing perspective, and allows engagement
with the environment through multiple spatial
layers. There are high chairs for leaning
and overlooking, a Zen-like collection of
stones and plants, and long tables for rest
and interaction. Succulent vegetation and
butterflies form a mini ecological garden, and
mirrors reflect surface experience, hopefully
providing a lens for introspective experience.
The mirrors display visitors and scenes,
witness activities, and serves as shelter from

sun or rain.

Plant Show

Qingdao is a coastal city and has a
good climate for various plant species to
grow. By incorporating a graphic index
into the project, the garden creates a plant
library for popular knowledge and science.
Additionally, by incorporating the idea of
a plant “fashion show”, a colorful “flower
carpet” was created that reveales the charm
of underutilized plants, but also gives

flowers a leading role in connecting people

with vegetation.

Material and Application

The construction of the garden adopt
low-carbon and environmental measures.
In terms of material, the garden is built

out of recycled steel and used rubble, and
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8.  The use of hidden light sources creates two distinct
layers, providing visitors a colorful visual experience,
and a unique spatial perception.

9. High chairs standing in flowers
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Chrysanthemum  Magnolia denudata Sedum lineare Ligustrum x Vicaryi
paludosum
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Dimorphotheca Tagetes patula Papaver rhoea L. Photinia serrulata

sinuata
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Allium spp. Lupinus polyphyllus Salvia officinalis Acer mono Maxim

A
Lo R 2P ey
13. REH 14 5% 15. ¥R 16. %0t/NEE
Centaurea cyanus Torenia fournieri Verbena spp. Berberis thunbergii

cv. atropurpurea
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Hylotelephium Prunus lannesiana
erythrostictum 10
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garden furniture is built from used desk legs
and chairs. Furthermore, the furniture is
skillfully combined with the water supply and
drain systems to develop an energy-saving
irrigation and draina system. Native species
make up a majority of the selected trees,
which helps build up insect resistance and

ensure easy maintenance.

Conclusion

The Lun Dao Garden creates a close-
range and multi-dimensional communication
space for human-to-human and human-to-
nature interaction. The garden is a dynamic
space for new spatial and perceptional
experiences, making the garden an iconic

event landscape design.

TBFEIRITE

EEBE L L NEYNFS.

B¥. ML XY, URA—BRERT #EmEHBAS
5

&iE, KK THEEEBREMOICREDE £, b6
K XEEREthRFORFRAT L,
KETHRFAFEICREASEURENZELL, Rl
HEZHER .

Flower carpet planting design

The flower carpet — a plant "fashion show".

Colors, materials, lights, and shadows along with the
human make an enjoyable place with Zen sense.

At night, the mirror underneath the table reflects and
makes shimmering waves on the ground. The table also
provides shade during daytime.

The mirror underneath the table shows overlapping and
changing images of people and the landscape, which
gets photographed by visitors a lot.
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