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Spring and Autumn, Winter and Summer

— Scenery and Impression from Atelier 100s+1 Songzhuang Office

in Beijing
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Abstract / This article introduces the design of Atelier 100s+1 Songzhuang
Office in Beijing. Through describing experiences and perceptions of four
seasons, day and night, and the temperature changes, the author delineates
the scenery and impression of the buildings, emphasizing that the imagery
cognition is more important than the detail design in landscape architecture.
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As snow covered the world outside the window, | sat
peacefully in my office. With french windows on three sides,
I felt as though I was sitting in the snow. The office floor is
raised above the ground, giving an impression of floating
above the snowy surface, a sense of emptiness and quietness
departed from the reality outside. This is the memory of
my first encounter with snow in the office. Because of this,
when friends visit, | often unremarkably mention that winter
in the office is my favorite, especially when everything
surrounding is covered coated in snow. The view from my
office is the same as the one Dai Zhang, a writer of late
Ming Dynasty and early Qing Dynasty observed at the
Huxin Pavilion about 350 years ago. “I had lived by the
Houhai Lake for two decades. During the second half of
that time, the years after |1 was forty, | liked going out in
the winter evenings, alone, to the lakeshore and watch the
silhouettes of the bare trees in the sky. I do not know why,
but such scenery brought me tranquility and calmness, and
made me feel that time was frozen. That people living in
both present and ancient times can converse in the same
space because they are facing the same high dark sky, the
same chilly shiny moon, and the same sparse branches
and cold woods”, Xianting Li wrote in “A Re-view of the
Winter” after returning to Beijing from Taipei in 2003. He
continued, “this is not without reason. From the bare-treed
November, or the solar terms of ‘Beginning of Winter’ and
‘Light Snow’ in the tenth month according to traditional
Chinese calendar (invented in the Xia Dynasty about 4,000
years ago), to April of the next year, or the third month of
traditional Chinese springtime after the solar terms of ‘Clear
and Bright’ and ‘Grain Rain’, the wintertime of sparse
branches and cold woods lasts for a half year.” I was also
in my forties when | moved to Atelier 100s+1 Songzhuang
Office and began viewing the winter.

The balance to winter is summer. Early summer arrived
in July. One morning after I had just moved in, after the
clock had struck six in the morning, | wondered habitually
to the bathroom. My impression of that moment could
only be described as radiant. From the eastern window of

the bathroom | saw from a high window on the eastern
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The day and night views of east facade
Interior view of the office
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side, a beam of morning light sifting through at the tops
of bamboos, falling exactly upon the basin faucet made of
stainless steel, and reflected into circles of halos. My mood
was immediately “radiated” by that feeling. After that, I
began setting my alarm for six am just to feel that beam of
morning light.

Summer was the greenest — both the garden and
the water. With doors of the office open, the indoors and
outdoors connected, allowing a breeze to gently touch
my face. Sunlight and the color of green flooded into, and
filled every corner of the office. Ziqing Zhu describing
green best depicts the scenery seen here: “My heart sways
with the green color of the lake. How intoxicating is the

green! It is like an enormous lotus leaf spreading out with
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magical colors of green.... The stretching thick green is
really lovable: with loose wrinkles, it is like the long train
of a young married woman’s dress. Slick and sleek, it is
like oiled, soft and tender like the egg white. Without any
impurities, it is like a warm jade. It has only one color —

12

but you can never see through it!” Because of this, on the
wall of my office, I wrote four characters: Si Mian He Feng
(wind of lotus from four sides), from the name of the Si
Mian He Feng Pavilion in the Zhuozheng Garden, though
there are actually no lotus on any side of my office.

In contrast to winter and summer, the colors were
diverse during spring and autumn. Spring is the most
anticipated. Before the new sprouts grew out of the date
trees, magpies would come and build their nests, preparing
for the expected babies. They made the nests in a manner
similar to my way of building a house. In autumn, one late
September day, at around four o’clock, I was on my way
back to the house via car from downtown. Since the car
windows were shut all the way, I felt a little bit warm. Then
I got into the house, and found the office to be even warmer
because of the declining sun. I removed my coat, walked
to my computer and began to work. At about seven or so,
the sun was gone, and the chill forced me to put back on
my coat. It was after ten in the evening when I noticed the
change of temperatures. With my body, I could feel the cold
glass on the western side, the lukewarm red-bricked wall
on the north, and the warm curtain on the east. With the
changing temperatures of the day flashing back through my
mind, | then realized the changing coldness and warmth of
the house. I realized I could sense the relationship between
the climate and the building. The sun rising or setting, wind,
rain, snow, frost, and even the phases of the moon could
influence the building.

The design of the Atelier 100s+1 Songzhuang Office
begins at a main gate that looks to a village road on the
western side. From west to east, the courtyard can be
divided into five “sections” moving towards the pond.
The first section is a small yard directly inside the main
gate that is slightly elevated from the road outside. This

serves as buffer space for car parking, storehouse, boiler
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3. The sceneries respectively in spring, summer and winter of the west facade.
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room and people getting in and out. At the end of the yard
is a flower wall, similar to a traditional screen wall, where
roses block the lines of vision. The second section is behind
the flower wall. By walking around the wall, climbing
the steps on the northern side, or walking casually on the
southern side, the view widens towards a rural scene. This
landscape is divided into dozens of farm plots, separated by
windbreaks and covered by colorful flowers and vegetables,
and looks like a farmhouse when added with seven fruit
trees. Through the fruit trees, the third sections of the main
building can be seen. To highlight the spaciousness of this
yard and the power of nature, we purposely reduced the
volume of the building that touched the ground. On the
ground level is a rectangular office (25 m wide, 6.9 m deep
and 3 m high). The cornice and the ground — actually the
cornice of the underground structure — form two parallel
lines with the three sides of the French french windows. The
cornice becomes an outdoor platform circling the building.
As a result, the rural scenery outside the yard is reflected
on the glass. Because the indoor ceiling is painted deep
colors; the inner part of the building is extended towards an
open view. In particular, when standing inside the building
looking east, one can view the entire water surface. Despite
the small area, only 100 mu (6.7 hectares), it seems as
though enormous waves are flooding in. To make sure the
surface water reaches the garden and roof, we used a gray-
tiled single-pitched roof, where the tiles are laid without
mortar to resemble waves and connect to the water surface.
This feeling is enhanced through a continuous grayish-blue
wavelike paving in the yard and the wave-shaped roof.

The fourth and the fifth sections are private spaces
behind the rustic courtyard — 3.9 meters lower than the
pond. A bird’s eye view of the living space is only possible
when someone is inside the office or the eastern veranda.
Compared to the integrity of the office, the private space
emphasizes small and diverse spaces. The five or six small
houses, seemingly independent, are of different heights and
arranged in random ways. Together, they form three or four
courtyards of different sizes that are open on one side and

closed on the other. This style is similar to the small houses

popular in the areas south of the Yangtze River. To make
sure each of the independent small houses is a complete
structure, the area of the single-pitched roof is equal to the
area of the building, there is no cornice, and the tiles mark
the end of the roof. This is the environment where we live,
learn, and work. We are in the scenery and the scenery is in
our heart.

When I wrote down these paragraphs about “the sky
and the earth, seasons, day and night, the sea and the sky,
hell and heaven, drum at dusk and bell at dawn.”®, | knew
the experiences | had described were also what we were
creating through design. I knew I would have a good night
here and a refreshed morning; | knew | would be able to
see flowers in spring, and fruits in autumn. And while I was
writing, | realize that now it is winter again, and one so far
without any snow. How I wish a heavy snow would fall and
send me back to the white scenery | had experienced before
at Atelier 100s+1.

NOTE

@  Quoted from the lyrics of the Chinese popular song Birds and Fish by the singer
Chyi Yu.
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4.  The bird's eye view of the fifth section




