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West 8 is an award-winning international office for urban design and
landscape architecture, founded in 1987. West 8 has established itself as
an international team of over 70 architects, urban designers, landscape
architects and engineers. In this interview, Adriaan Geuze, the founder of
this office, reviews their significantly growing involvement in China during

the last three years.
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When designing for landscape project, the design team
keep testing the materials and designs ergonomics in

all possible refine details including making 1:1 scale
prototype, no matter it is furniture, lighting, handrail
fixture or paving bricks. © West 8

Taichung Gateway Park. It is the first international
Chinese landscape design competition in which West 8
participated. West 8 was awarded a 2nd place. © West 8
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3. Master Plan of Guangzhou Fangcun Huadi, a
sustainable planning of a delta land area in Guangzhou
with flora expo master plan. West 8's water management
expertise will help sustainably improving the water
condition whereby innovative techniques are much
needed. © West 8

=WMigITE  Landscape Architecture Frontiers

West 8, as a prominent international

office for urban design and landscape

architecture with 26 years worldwide

practicing experience, has begun to expand

its efforts to China just since 2011. What

was the opportunity that West 8 got

involved in the journey of practicing in

China?

Adriaan GEUZE (GEUZE hereafter): At
the beginning my activities in China were
mainly academic. Through my students in
Harvard University I traveled sometimes to
Beijing to give lectures. Chinese students are
always very enthusiastic.

To West 8 there was a turning point in
2011. In that year, Novartis International
AG, a renowned Swiss bio pharmacy
company, has appointed West 8 to design the
landscape architecture for their new campus
in Shanghai. At the same time the project
“Garden of 10,000 Bridges” presented as
one of the Master Gardens in the Xi’an
Horticultural Exposition 2011. Both projects
gave us great opportunities to start working
with local architecture and landscape
architecture firms, while these settings were
very much international themselves. Quickly
around the same time both public civil works
department from different provinces and
private developers in China started to reach
out to West 8 more often.

In 2012 West 8 was enlisted in the seven

finalists of West Kowloon Cultural District
Park Development invited competition of
Hong Kong; carried on with winning the
Guangzhou Fangcun Huadi Sustainable
Planning Conceptual Design competition in
the beginning this year; let alone there are
a number of commissions in Nanjing and
Ningbo which are still under planning phases
and yet to be unveiled, West 8’s involvement
in China is significantly growing during the

last three years.

What is the most significant difference

between China and other West 8’s target

bases? How much China means to West 8?

GEUZE: We do not have the concept of
“market” when we start working on a project.
It is not what we aim for. It is always the site;
the location or situation of its development;
its natural and geographical conditions;
sometimes it is its social or economical
situation that is more influential; while it
is actually the original faunas and flora,
its topography, and the enhancement of its
cultural heritage are goals which we serve
to in the end. To us, every place or country
is unique in a sense that the novelty of each
place itself is more important than what kind
of market it physically belongs.

West 8’s main base is located in Rotter-

dam, the Netherlands. This country is where

my soul is. We Dutch people created a great

‘Boliexolo
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Project Horizon. An inflatable cow art object is installed
on the flat endless horizon in the Netherlands; it is a
manifestation of Adriaan Geuze's passion for the Dutch
DNA on the landscape of the Netherlands, the man-
made land. © Jeroen Musch

Master Plan of Yongsan Park, Seoul, South Korea.

It will become the first Central Park in Seoul. This is

an international competition won by West 8 + IROJE

+ DONG IL in 2011 and the master plan phase will

be completed end of this year. The oriental drawing
technique is inspired by the Chinese and Korean
traditional paintings. Great admiration for oriental art
finds its important position in the process of creation.

201)0RIJ dATIRIIU]




Volume 1/ Issue 5 / October 2013

flat horizon. We have fought against the water
and we have created lands. This is our cultural
heritage, this DNA of Dutch people just like
the Alps for Swiss folks. No Swiss can image
their country without their mountains. My
grandfather, at my very young age, pointed
to the horizon where I went to play, saying,
“This land is yours”. I love my horizon. I do
everything to protect it.

This kind of love and passion for one’s
own soil, a place where they belong, is what
I feel I can help to cultivate and enhance
through each landscape or urban design
project, no matter it is located in China
or anywhere else. Therefore, projects in
China means as important as any project in
other places to West 8. As long as there is a
project assigned to us, we will work on that
wholeheartedly no matter which country it

belongs.

How do you understand and then respond
to the specific historical and cultural

context of each project site in China?

GEUZE: You may not believe, but I am
very Chinese I feel, deep in my soul. From
a very young age | have been fascinated by
the oriental landscape and its expression
through the eyes of painters or poets. Japan
was my research target country when I was
a student. Thereby I encountered the most
beautiful gardens that are already hundreds of
years old, which were actually inspired by the
traditional landscape architecture from China
for even much earlier time. Chinese and
Japanese paintings and poetries have always
fascinated me. Standing in those Zen gardens,
or between that captivating natural landscape,
I felt I could resonate with the creative minds
of those poets and painters who once painted
it or wrote about it. It builds the base for the
cultural context of each Chinese project to
surface.

Aside from that, project site research is
very important for each project. My insights
of certain place are gained along my project

site travel. It plays an imperative role in the

design process. Every detail of how people

enjoy their lives, or sometimes not, in their
public environment and surroundings, is
observed. Notice how differently people
behave in different cultures; we need to know
what tickles people. Go to the local parks and
I see how they use their places and facilities.
Watch the children, you will also see when
children are happy and in what settings they
are. They give an excellent parameter for
envisioning the needs and demands of people
where the place belongs.

Local museums provide another precious
inspiration about the culture and history
of a place. Read their poetries, watch their
paintings; the art always inspires me. [ am
a very poetic person. During the course
of creation these experiences become the
intuitive input. Of course, you need to know
about the politics of each project, what
anticipation do the clients envisage for a
certain project plays a big role in every
project and we do take good care of it, that is
our assignment, the mission which we need to

accomplish each time. In China, this factor is
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rather weighty, we notice.

We learnt that the “Garden of 10,000

Bridges” for Xi’an Horticultural Expo is
the only one built project in China. What

impressive thoughts and experiences you

have ever had during the process from the
conceptual and schematic design to the

construction stage?

GEUZE: Life is tough. To achieve wisdom,
one has to cross many “rivers”. For this
Garden of 10,000 Bridges in Xi’an, we
actually created the sense of crossing
thousands of bridges by setting a series of red
concrete bridges within a maze-like pattern in
an enclosing bamboo forest. The path through
is long, there are ups and downs, but once you
get out, you will get a boost of self-esteem.
Ironically, this is not only the philosophical
concept of this project; it was actually how it
really happened when we went through the
schematic design and construction stages of
the project. Many constraints we encountered
when working with the Chinese local
engineers for the first time, but after all, it did
not stop us. Our team is well trained to handle
those unpredictable problems, and after we
overcame all constraints, we have eventually
grown stronger again, better equipped for

future projects.

What do you think are important issues

in the industries of landscape design and

urban construction in China?

GEUZE: Sometimes I feel this country is too
big for anyone to analyze it in one go. It has
such a huge diversity in cultures, languages,
history and even the landscape conditions
have so enormously differences from North
to South, or from East to West that we noticed
there is no one single formula to solve all

problems of this whole country. While some

urban projects have a total site area of a figure
that is sometimes beyond imagination, the
problem caused by the huge number of people
who will be influenced during the process of
relocation or urbanization is another issue
which is hard to envision. Collaboration with
local experts offers a key. There are always
people in the local level who know more than
what we know about the place, about the
culture, it natural constraints and its people.
Working together with different stakeholders,

have dialogues with them. It will instigate

!
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new conversations that can begin to integrate
many common goals. It works in this way, or

say, we prefer to work this way.
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6. The Garden of 10,000 Bridges for Xi'an Expo 2011 in
partnership with Atelier DYJG (Beijing). It represents the
human life; the path of people's lifetime, which is a route
of uncertainty and burden, but also of highlights and
elation.
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Do you agree with the view that China is a

“Playground” for designers?

GEUZE: Perceive that statement in a positive
way I will not disagree. Owing the optimism
of willing to create a dreamland that one’s
heart eventually belongs is the prime goal of
being a landscape architect, maybe I would
say that, “every place can be a playground

for every landscape architect” instead. A
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great degree of playfulness does create good
impulse during creative process. Much of my
work and idea of landscape architecture are
characterized by robustness, sympathy for
craftsmanship, and love for landscape and
culture. I made the Bridge Vlaardingse Vaart,
which is given a nick name “The Twist” by
the locals; we made the “Wavedecks” in
Toronto Central Waterfront at the former

industrial harbor site in Canada, where

children passing by cannot stop climbing
and jumping across it. There is a close bond
between people, culture, and landscape design
in this approach. You do remember where you
played when you were a child. West 8 hopes
to bring such playfulness also to China very

soon.

What are West 8’s future plans in China?

GEUZE: As I mentioned, not any particular
plans will prescribe West 8’s way or working
in China, differently and separately from the
way we work elsewhere. Whilst, there are
many projects in China will be unveiled to
your readers in the near future.

We need to however, make a clear state-
ment that West 8 has not any official business
location registered in China. Our main
office is located in Rotterdam; we have two
branch offices in New York and Brussels. Be
aware of anybody who claims that he owns
a registered trademark of West 8 and trying
to practice or train classes under the name
of West 8 in China. We have encountered
lately such person who disguises to operate as
member of Chinese branch of West 8 in the
area of Nanjing and Hong Kong. They may
even operate in some other Chinese cities we
know not yet. How ridiculous that he does it!

Yet this tells much about today’s China. LAF

NOTE

Mr. Adriaan Geuze promised that once in the future when West
8 does open its Chinese branch office, Landscape Architecture
Frontiers will be the first being notified. Dear readers, only under
the official web-address: www.west8.com you will find the genuine
contact info of West 8 urban design & landscape architecture b.v.
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7. Another playfulness example: the Bridge Vlaardingse
Vaart in the Netherlands. © Jeroen Musch

8.  Another playfulness example: Wavedeck of Toronto
Waterfront project in Canada, designed by West 8 in
joint venture with DTAH. © West 8






