o &

Volume 1 / Issue 5 / October 2013

KB / Interviewed Date | FEIS3ES / TU986.1
2013-08-15 MERRIRAS / C

PHEF—XFPRE IR HIARHEE

Not “Foreign’” Anymore — New Thinking on China’s Design Market
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Abstract

In this interview, Ole Bouman, creative director of the Hong Kong and
Shenzhen Bi-City Biennale of Urbanism and Architecture, speaks about
changes in the attraction of foreign designers to work in China, and what
potential new architectures might come out of these changes.
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During the Hong Kong and Shenzhen Bi-City Biennale of Urbanism
and Architecture, Mr. Ole Bouman, as the creative director of this
festival, explained his position and thinking on the practice and
activities by foreign designers in China, once called a “playground” for
designers from abroad. As Mr. Bouman explained, “[foreign designers]
can make money here. Or more precisely, they can survive in China
in a way they can not in their crisis stricken home countries.” Bluntly
speaking, Mr. Bouman explained the main reason for foreign designers
to work in China over the last decade is partially because “China’s
economic boom has also allowed them to make iconic architecture on
a scale that is hard to achieve in the West”. This point was previously
described in an explicit and incisive way in Time + Architecture in
2010: “For many architects with a strong will to build, China has been
a paradise.... Because nowhere was architecture more a reality game
as there.... From whatever background in style or discourse, China
provided ambitious architects with the drug of speedy realization....
We could read the countless reports on the crash projects, in any
particular style.... China brought together ideologies that previously
were hardly seen together.”"! Mr. Bouman argued that geopolitical
shifts towards China are another reason for the popularity of working
in China for architects who have a sense of global economics and
historical patterns.

In our most recent conversation, Mr. Bouman thought that there are
some interesting changes to the three arguments above. First, gaining
profits from China’s real estate industry, though still a key driver for
foreign designers, has cooled down some, becoming less aggressive
and less speculative. As the market becomes more sophisticated, an
increasing number of Chinese developers and clients have started to
think about public need in addition to revenue. Secondly, at a point,
making iconic architecture becomes boring; it loses meaning and
significance, and becomes a less important “aspiration” for many of
architects. Although still happening, the repletion of monumental
design project after monumental design project has lost its magic of
“putting cities on the world map”. Much more attention is being paid
to the performance of new buildings, not just their image or facade. In
other words, design professions in China are becoming more mature.
Thirdly, China has turned into a country that requires designers from
around the world to examine and rethink their work from a geopolitical
perspective. For example, the PRD region, which Rem Koolhaas has

studied and described with awe and fascination, was known for speed,

pace, mass, volume, scale, size, and modernity. Now, the world no
longer just tries to grasp the scale and context of Chinese development
with wonderment, but to actually deal with scale and complexity and
design for specific conditions. More and more foreigners become
“Chinafied”, so to speak, as they live in China. This deepens their
cultural understanding and sensitivity to perceive China as scarred or

fragmented land caused by the surge of rapid urban construction.

Now, the world no longer just tries to grasp the
scale and context of Chinese development with

wonderment, but to actually deal with scale and
complexity and design for specific conditions.

As geopolitical conditions change, so do the reason for pursuing
work in China. Mr. Bouman added, “increasing respect for designers
and creative leadership, as well the raising challenges of sustainability,
preservation and social cohesion are the two new reasons foreign
designers work in China today.” He added, “both of these two reasons
inform a new breed of architecture, which is designed for necessity,
not vanity or luxury. In this respect Chinese and Western architecture
has been moving towards each other. Maybe ‘foreign’ is not the right

word anymore. China becomes global, even in China itself.” LAF
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1. "lcon architectures" sprung abruptly out of the ground make the original urban fabric
isolated and fragmented. The Galaxy SOHO in Beijing, designed by Zaha Hadid, is in sharp
contrast to the cluttered and dilapidated hutongs in its surroundings.
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